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n ce début des années 50 l'horreur est a la mode. Au moins dans le monde des comics. Celui-ci regorge de 
maisons secondaires voire très secondaires. Jamais sans doute le monde de l'édition comics n'a connu au- 
tant de groupes différents. Si Dell et DC dominent d'assez loin, Atlas (le futur Marvel), Archie et Charlton 
Comics se portent plutôt bien. Derriere c'est un peu plus compliqué. American Comic Group tient sa place 
et son rang mais d'autres affichent davantage de fragilités telles Ace, Avon (on ne parle que de la branche co- 


mics), Fiction House, Fawcett, etc. 


Prize fait partie de ces petites maisons, mais petites ne veut pas nécessairement dire de piètre qualite. Prize a 
ceci de particulier qu'elle sous-traite en totalité ou en grande partie sa production. C'est le studio de Simou/Kirby 
qui leur livre clés en main. Les deux hommes travaillent ensemble depuis 1940. Ils ont crée Captain America qu'ils 
ont proposé à Timely Comics, le futur Atlas Comics futur Marvel. En 1943 les deux hommes sont appelés sous les 


drapeaux. Kirby fera une guerre courageuse participant tres directement à la libération de Metz. 


Démobilises ils se retrouvent et reprennent leur studio. Prize sera l'un de leurs clients. Pour cette maison ils cou- 
çoivent Young Romance qui Va lancer la mode des comics sentimentaux puisque le million d'exemplaires pour ce 


titre seul sera rapidement atteint. 


Pour ce même groupe ils creent Black Magic, une revue d'horreur de qualite fort correcte. Dans leur ecurie, ils out 
g g q 
quelques dessinateurs de valeur comme Mort Meskin, Bill Draut, George Roussos, Bruno Premiani, Leonard 


Starr, … 


Eu 1952 ils ont une double bonne idée : concevoir des histoires basées sur les rêves, faire du héros un psychana- 
lyste. Ils out deja touche du doigt ces thèmes notamment dans The Scorn of the Faceless People paru dans le # 
de Black Magic (décembre 1950). Les rêves ont ceci de particulier qu'ils sont rattachées à notre monde mais avec 
une logique propre, pour ne pas dire parfois délirante. En trouver la siguification peut justement être le travail 


d'un psychanalyste. 


Cela tombe bien le métier devient à la mode. Les revues en parlent. L'approche 


correspond bien à la mentalité américaine. Face à un problème il y a fatalement K&l RAT 


une solution. C'est avec cette approche et pour rationualiser la rotation des car- DE | NN il ES 
gos Militaires vers l'Angleterre qu'est née l'econometrie. Alors va pour la psy- | : 


chanalyse qui saura soigner les maux de l'âme. L'autre avantage du psÿchaua- 


lyste dans les histoires à connotation fantastique est qu'il devient une sorte de 
psychic sleuth. C'est un genre qui date de la fin du XIX°"* dans le monde auglo- 
saxon, qui a fait flores et qui a toujours a l'époque, et aujourd'hui encore, son 
public. En matière de comics il existe deja chez DC le Dr Thirteen The Ghost 7 


Breaker et un peu plus tard Rex Lane. 


Bref, l'idée semble bonne. Elle le semble tellement qu'EC reprendra l'idée, sans 


le fantastique, dans Pyschonanalysis publie en 1955. 


Mais dans l'un et l'autre cas, les revues feront un flop, s'arrêtant toutes deux 


au numéro 4 | 


Voir à ce sujet https://www.youtube.com/watch?v=hhFQzOdTHHK&ab_channel=MoselleTV Jack Kirby est mentionne apres 6minutes 





Le personnage récurrent sera Richard Temple, faut-il y voir une allusion à Simon Templar tres en vogue à 
l'époque ? Eu fait un personnage assez similaire à Richard était déjà apparu dès le #1 de Black Magic Gjuin 1951) 


dans Sleep, Perchance to Die. 


Il importe de souligner qu'au debut des années 50 l'imposante majorité des psychanalystes étaient également 


des psychiatres d'où cette impression de double casquette qu'on peut lire dans certaines histoires. 


L'autre innovation est de faire appel aux lecteurs pour qu'ils envoient leurs propres rêves, chaque rêve retenu 


étant acheté 25 $ ce qui correspond grosso modo à 250$ en 2020. 


Difficile de croire compte tenu de la brievete de la revue que beaucoup de lettres de lecteurs aient ete mises en 
images. Néanmoins Richard Temple expliquait en 2 planches la signification des rêves publiées. Que cette explica- 


tion soit fondée ou bidonnee je n'en ai aucune idee. 


Le personnage phare apparait dans 14 des 23 BD de la revue. A trois exceptions pres les autres histoires impli- 
quent également des rêves, souvent avec un caractère prémouitoire plus ou moins marque. Mais finalement il 
n'est pas si simple de faire de bonnes histoires sur ce sujet. La qualité des histoires de cette revue n'est pas 
stable mais il vrai qu'il est rare qu'un magazine ne publie que des chefs d'œuvre. On remarque toutefois dans les 


derniers numéros l'apparition de pages astrologiques d'une uiaiserie confondante. 


L'idée de départ etait excellente et a permis de livrer quelques jolies perles dans un ensemble assez disparate. 


Comme quoi il n'est pas si facile de trouver de bonnes histoires avec les rêves pour sujets. 


Bienvenue dans ces cauchemars |! 


Garches, le 30 octobre 2020 


Jack Kirby (917-1994) Joe Simon (1913-2011) 
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People will be affected by dreams in many ways..Some 
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will act on them and make important decisions. Others will 
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see them as mysäc symbols and gamble on their meaning! 
This is the strange story ofone suc man--a desperate mar-- 
who gambied a human life on a pleading voice in his sleep--a 
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PRESENT 
MISTER 
STEWART .. 
BUT, I CAN 


“A 
PLEASE. I- L MUST # 
TALK TO MISTER ZX 
TEMPLE / THERE'S nn 
SO LITTLE AN 


HAVE HIM CALL 
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YES, MISTER STEWART. YES, SIiR. 1 SEE / 
YOUR LITTLE GIRL HOW PREADEUL : 
WELL, I MUST AGREE 
THAT YOU'RE 
à GRASPING AT 
STRAWS .. BUT THE 
CIRCUMSTANCES 
ARE RATHER 
UNIQUE .. L'LL 


RICHARD TEMPLE SENSED A DE grid HE 
PASSED THE THRESHOLD IN 
LOW-KEY LIGHTNING/IN THE HEANS AIR! IN THE 


SILENCE / ps À #AD STOPPED HERE AND 
“AT THE BRINK OF 
HE" ; 


CHECKINS MN, 
GAY -- T'LL 
TAKE IT..YOu 


IM 50 GLAD TO 
SEE YOU, M/STER 
TEMPLE ! This 
POCOR MAN HAS 
BEEN CALLING 
CONTINUALLY ALL 
MORNING..HE SOUNDS 
MOST FRANTIC : 


THÉ ADDRESS WAS À TWO STORY WALK-UP ON 
THE EAST SIDE OF TOWN-A FIFTEEN MINUTE 
DRIVE FROM RICHARD TEMPLES EACH 
HOUSE ON THE STREET PRESSED tag: 3-4 AGAIN ST 
TS NEIGHEOR AND, EVERY WINCOW GAPED 
ASSIVELY IN À LINE OF LNBROKEN UNIFORMITY... 


BEHIND ONE OF it À MAN WAS UNDERGOING A 
TÉRRISLE ORDEAL . sis 


EN Un 


1 ! (NN. 


HER, DOCTOR..' SINCE HUMANLY POSSIBLE 15 
MARY DIED, THAT CHILD ) BEING DONE, WALT/ I 
IS ALL I HAVE LEFT! SUGGEST YOU GET 
SME MUST PULL SOME REST. YOU LOOK 
THROU WORN 





TLL SE BACK TONIGMT, WALT; 
L LEFT À PHONE NUMBER 
WITH YOUR HOUSEKEEPER … 
IN CASE YOU SHOULD NEED 


OH YOU MUST BE 
RICHARD TEMPLE! 
LM SORRY SIR/IM 
SO CONCÉRNED 
ABOUT KATHY... 
PLEASE FORGIVE | 
MY RUDENESS.. à 


NONSENSE / 
YOU SHOULD 
FOLLOW YOUR 
DOCTOR"S AD- 

VICE, SIR .…. AND 
TRY TO REST/ . 


LM AT MY WITS END 
MISTER TEMPLE... IM 
WLLING TO GAMBLE 
ON ANYIMING FOR 
KATHYS SAKE ,/ EVEN 
ON THE MEAMNG 
OF A DREAM 
THATS WHY 

I HAD TO 


YOUPREALIZE TZ 
SHALL TRY TO 
INTERPRET THESE 
DREAMS... AND 
OFFER NOTHING 
MORE 


1 FEEL MUCH TO0 INADEQ@UATE IN 


À THIS KIND OF SITUATION, MISTER 
STEWART... L DONT SEE HOW 4 
CAN BE OF ANY HELP 


REST...REST... LM AFRAIP 
TO REST/AFRAID L'LL SEE 
MY WIFE AGAIN..HEAR THE 
SORROW IN HER VOICE …. 
PLEADING WITH ME....TRYING 
TO MAKE ME UNDERSTAND 


WAAT SAE°'S 
7 


I SEE / YOU SELIEVE 
THERE 1$ SOMETHING 
SIGNIFICANT IN THÉSE 

DREAMS 


TELL/NG 


» 
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Où. IM STILL ÆA7/OWAL,'F 
THATS WHAT YOU MEANI 
DON'T INTEND TO JEOPARDIZE 
YOUR REPUTATION OR KATHYS 
LIFE BY ANY FOOLISH DECISION / 
BUT, LM UP AGAINST THE 
UNKNOWN .….. À HIDDEN 

WORLD ©F ‘“X'S ” AND... 


… AND ONE OF 
THESE “X'S" 
MIGHT SPELL 

HOPE . YOURE 
A MAN WITH 
sm EOLD IM- 
PR), AG INATION, 
MISTER 
STEWART! 





PERHAPS I AM/MY WIFE'S VOICE 1$ STILL 
AS CLEAR TO ME NOW AS |T WAS IN 
THOSE DREAMS.' ONE WOULD HARDOLY 
BELIÈVE SHES BEEN IN HER GRAVE 
THESE PAST TWO YEARS / 

ns ABOUT THE 


DE FIRST DREAM 
.. PLEASE 


\UCA 


L 

L A LÀ 

| } QU AU, “A M 
| à 

“ 


VEINE A 


Tor) 


WON'T DO/KATHY'S 
GOING TO DIE/ TM 
AFRAID SHE’LL DIE / 


1 - 
eh 1e DE dun 
n * 


I CAN'T BEAR IT, 
WALTER / WE NEED 


THEN SEE JAY 
VILLER /HE'S 
WILLING TO 


STOP [JT 
S7TOP /7/1 
WANT KATHY./ 
dues MA7T#Y / 


LITTLE KATHY MAD 
WALJER STEWART 
MIS DISTUR BING 


B£LEN Hi À WEEK WHEN 
EXPERIENCED THE FIRST Of 
DREAMS.. HIS CONSTANT 


SEDS/DE MAD BEGUN TO 
W!{AND HE WENT TO BED, A 
MAN. THE DREAM SIMPLY 


THATS KATHY/ L 
HEAR HERNOW/ 
WAY TT YOU 

CURE HER / 


STARTED WMEN HIS DEAD WIFE SPORE 7O #HIM ! 


I WANT TO/ 
BUT, IM RUN- 


AT NO TIME DURING THIS STRANGE AND 
WWID DREAM - MEETING WITH MIS WIFE, 
DID STEWART FEEL OR MENTION THAT 


SAME HAL D/E£E. 


. «+ AE ACCEPTED HER 


PRESENCE IN THE NORMAL MANNER Of 
THE RELATIONSHIP THEY HAD SHARED 
WMEN SHE WAS ALIV. 


STEWARTS VOICE REACH 


SO LITTLE HOPE / 
IM GROWING 


D À STRAINED PITCH 


AND'HE ENDED THE NARRATION OF HIS DREAM / | 


I WOKE UP THEN / 
L FELT MORE TIRED 
THAN EVER / 


ONE QUESTION; 

BPM DOES THAT NAME, 
Vel JAY WLLER, 
= ) MEAN ANY- 
F4 THING TO 
L YOU Z 


1 





NO, NOTHING! NEYER HEARD DID THESE YES, THEY DID. ONLY MY \IT MAY INDICATE 
THE NAME BEFORE. FOR ALL | OTHER DREAMS | WIFE WAS MORE NOTHING MORE THAN 
L KNOW, IT'S JUST PART OF TRANSPIRE IN /FRANTIC/ AND COME TO /TENSION OR ANXIETY.' 
THE JUMBLED MESS THAT À SMILAR THINK OF IT - SHE TELL ME, STEWART... 
VEIN ? REPEATEUD THAT NAME |) HAVE YOU HAD MORE 
AGAIN / "VILLER/ GET THAN ONE DOCTOR 
JAY VILLER/, ee PIAGNOSE YOUR 


AUGHTER'S ILLNESSZ À 


LUN 7 IDON'TKNOW HOW MANY |; | mo --THAT IS, ALL EXCEPT MY 
DLL DOCTORS IVE HAD LOOK AT PSS, WIFE, MARY. SHE COMES 
| DOZENS, IT SÉEMS!' BUTS TDR BACK AGAIN AND AGAIN 
GOT SOME RARE 2 A | OR SL IN My) DREAMS AND. 
AILMENT THAT : ZA | AIG SNS SAYS “GET JAY VILLER: 
h SAFFLES NN | | ARR ORRRNNNNR 57 GEORGE - DO YOU 
| | 7 HRK SUPPOSE THERE 
REALLY - /S$ - A-- 
JAY VILLER -- | 


E PHONE BOOK ! GET SOME REST, \ I'M À DESPERATE MAN! | OF COURSE. 
WHY, ON EARTH, STEWART, YOU'RE \IL'LL TRY ANYTHING ! L'LL WORK 
DIPN'T IL THINK 7 PLAYING OFF ANYTNING ! OUT MY 
OF THE PHONE c BASE / THIS KATHY MUST BE ANALYSIS OF 
DIRECTORY / 

GOT TO PULL, 
THROUGH ! 





RKHARD TEMPLE WAS DEÉEPLY MOVED BY 
THE PLIGHT OF THIS FATHER WHO WAS REACH 
ING SEYOND THE LIMITS OF REASON FOR HIS 
ChHilD,' TEMPLE STAYED LATE AT THE OFFICE 
THAT DAY/ THE ANALYSIS WAS ALMOST DONE 
WHEN THE PHONE RANG...THE CALLER was 
WALTER STEWART : 
l'VE JUST ABOU 


MISTER TEMPLE / €] COMPLETED YOU 
SR DREAM ANALYSIS, 
STEWART./HOW'S 


À VILLER 
WHY THIS 1S 


THIS IS THE GENTLEMAN 

WHO SAVED THE DAY. 

LOCTORÆ ASTOUNDING.,' 

SJASON +. Æ= TI... DONT 

V/LLER / LES KNOW WHAT 
TO SAY.….. 


WHY, LAST NIGHT Z EXPERIENCED À MOST 
VIVID AND TOUCHING DREAM À YOUWG 
WOMANW PLEACING TEL£RFULLY 
W/TA ME TO SAVE HER CHILD ! IT 
WAS À P/ITIFUL ENTREATY,' 
L TELL YOU, GENTLEMEN, 
1 WAS BADLY SHAKEN 
WHEN TI AWOKE ,/ 


STEWARTS VOICE WAS JUBILANT,/ KATHY HAD 
PASSED HER LRISIS... RICHARD TEMPLE WAS 
HAPPFY FOR WALTER STEWART... AND STILL À SIT 

CURIOUS AS TO HOW THIS VICTORY OVER CERTAIN 
TRAGEDY HAD BEEN ACCOMPLISHEC... TEMPLE 
READILY YIELDED 10 WALTER STEWART'S 
INSISTENCE THAT THE DREAM EXPERT CALL 
ONCE MORE AT HIS HOME … 

EE THIS 1S À MOST 


INTERESTI AND GRATIFS ING 

DEVELOPMENT, STEWART 
IM VERY HAPPY FOR 

| KATHY... AND YOU, SIR / 


COME IN, 
hell 0 
TEMPLE 


YOU'LL PARDON ME IF T 

STARE, DOCTOR / BUT YOU 
HAPPEN TO BE À FIGMENT 
OF À OREAM ...COME 


TO LIFE / 
L FIND 


THIS TALK OF 
DREAMS VERY 
| DISTURBING GENTLE- 
MEN.'IT MAKES THE 
: CIRCUMSTANCES 
SURROUNDING MY 


DOCTOR VILLER 
HAPPENS TO BE 
ONE OF THE VERY 
BEW MEN WHO 
HAS ANY ENTENSIVE 
KNOWLECGE OF 
KATHYS AILMENT./ 
ME'KNEW JUST 
WHAT TO DO 


| ur CALL HERE STRANGE 
SEA ÉED / d 


HOW DID 
YOU LINK 


ENTIRELY OUT OF MY DISTRICT... 
WhO HAS NEVER SEEN OR 
HEARD OF ME, 
CALLS ME 
IN ON TS 





_ —— -— — … 


WHEN LI DISCOVERED THE 
NAME OF MISTER STEWART 
LITTLE GIRL. KATHY / "COME . 
T© KATHY.. SHE NEEDS 
YOU! THAT 
WAS WHAT ! {& }}- 
THE WOMAN D) 
IN MY ’’ > er 


FX 2" 


THE SAME 


OF COURSE — IT'S OUTSIDE THE REALM OF 
PREAM ANALYSIS... IT'S THE UNKNOWN 
ŒUANTITY WE LABEL “ CHANCE ‘-THE 
GAMBLING INSTINCT! A MAN BETS ON 
_ill À SPORT, À CARD -- 
. AND YOU, ON A 
THING AS ELUSIVE 
} AS À NAME IN À 
DREAM / , STRANGE 
LAWS GOVERN 
THIS UNDISCOVERED 
FORCE WHICH CAN 
PAY OFF IN 
MRACLES . 


TO THE MEMORY 
OF MY WIFE, 
MARY — REST 
hER SOUL ! 


HERE'S TO KATHY 
THEN,,,MAY THE 
CHILD FOREVER 
ENJOY GOOP 
HEALTH 


RE" "a : 
off ki 
us 


MARNE 0 


VOMMMAENANERE CU 
| (ATAARS CURE 


AA TNAUTE 
OUT 


AAA \ [US 
K\ \UN À NAS 


M'SOME Pay, MEN WiLL 


n 4JA EQUATIONS. MIRACLES 


A FANTASTIC 
AND INTRIGU - 
+ ING FIELD 


THAT'S WHY 

TI HAD TK: CALL 

YOU, MI: TER 

TEMPLE. WHAT 

PO YOU THINK 

OF HUNCHES, , 
NOW Z 


IM JUST 
NAIL DOWN ITS # THANKEUL 
BASIC PRINCIPLE FOR THE 
IN COLD  LOGICAL MIRACLE 
WAICH 
WILL BECOME À J SAVEP 
MATTER OF t” FATHY/ THE 
PRODPUST'DN. | ODPS AGAINST 
> HER WERE 
», PRETTY 


A --AND, TO THE YET 
| LUNEXPLAINABLE -- À 
RIDPLE — A CHALLENGE 
-- À PROVEN So 
MRACLE/ SIM 
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THE YOUNG LADY WHO 
WROTÉ THIS LETTER, 
EVIPENTLY TAKES HER 
MOVIES QUITE 
SERIOUSLY/ HOWEVER, 
HER ENTHUSIASM FOR 
THE HOLLYWOOD 
ELICKERS !IS WOT 
ENOUGH TO KEEP HER 
AWAKE THROUGH 
ALL OF THE 
COLNTLESS 
MOVIËÉS SHE 
ATTENDS / AND 
WHEN SHE 
SLEEPS .-ShE 
DREAMS 


AN ELEVATOR. IM 
IN AN ELEVATOR ! 


MOVIE 
OUR . 


rs eu 
FEATURE 
HAS Î 


NERVES SCREAM WITH H ISLE ANTICIPATION 


: FT À Lu 22 Die) ki MMM) | Ou war FOR ME CRASH, MUSCLES TENSE / ! 
a} (nt | KT BUT--TME CRASH NEVER COMES/ INSTEAD... 


se 
4 4 





1 


OWNEUNTIL 5 SISHT AND SOUND 
BL Dre 
OHON RCA N° YOU WAÏT FOR 
THE CRASH AN AND INSTEAD.).. 


IM BACK IN MY SEAT‘ 
D CH/ I MUST 
ù HAVE FALLEN 


LA 


di wniG À LE M 


E = 


ce” LL. ef vŸ 


TEMPL. 

int NEA he ne sue 

which aff ect ù ; even our 
[7777à | 
verre 
UNR. = TELL # 


JT '1151 8 
LL LR gt LA tn 


4  DON e Yo NY JON / nee 


MOVING PICTURES ARE A 
TICKET OF ADMISSION TO 
OTHER WORIDS. TO 
EMOTIONAL HEIGHTS AND 
DEPTH WHICH THE 
INPIVIPUAL: ÆFARELY 
REACHES IN TRUE LIFE, 
THE ELEVATOR IN THIS 
DREAM IS À SYMBOL OF 


HEIGHTS--THE TOBOGGAN | 


SLIDE, À SYMBOL OF 


| THE, PEPTHS ! 


E | NIT 


des a 


P + 


xy or tn 


wäking hour 


IA AS OUT. 


IN THE DREAM WORLD, THE 
ELEVATOR LIFTS US EASILY 
AND QUICKLY-- AND THE 
TOBOGGAN SLIDE DROPFS 
US JUST AS EASILY. 

JUST AS OUR EMOTIONS ÀÂRE 
RASED AND DEPRESSED --8Y 
THE MOVIES. WOULPNIT IT BE 
BEST TO ACCEPT THE WORLD 
OF REALITY RATHER THAN THE 
SHADOW WORLD WHICH 

EXIST ONLY /M THE MOVIES Z 
IT'S REALLY A LOT LESS 
BUMPY IN 


.— 


:  d À 
Je WHE 
us xs 
7 b 
À Li OTiO La L 


OUTLA NC SN 
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IT WAS À REAL, 8/6 BUMP THAT GOT SAM / 
THE TRUCK LEAPED OFF THE GROUND AT A 
CRAZY ANGLE AND CAME DOWN HARD! WHEN IT 

CLATTER£SD ON ITS WAY--SAM WAS NOT IN IT! 


- 4 | A L 
_EAC UE 
4 PUR IME 








1HE SUN WAS PAZZLIAS BRIGHT./ AND, IT RT 
MS CYES/ SAM AS AWAME HUE RESTE IN 
A FRESHLY MADE BED OF CLEAN, WhiTE 
SHEETS' HIS MIND BEGAN ADUUSTINGS IT- 
SELF TO THE SURROUNDINGS... ABSORBING 
EACH NEW WONDER …. 
MeosH, WHAT À NÇE. sl 
1 ROOM ./ BUT WHAT AM 

I DONS NN ITZ L'n. 


| V4 7 

| PIE EX 

L # = ÉRe ) 
\ Ve Se 2 ol 


P_- 


A 5 7 A Fe | 


À 
(2 
R  - 
HALLE #08 | 
PA RAT] _ { 
ANOLE € 
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2\ 
# 
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HE REALIZED IT WASN'T INJURY [AUMAN COULON'T'HELPF TT 
OR FATIGUE . BUT, SHEER MAN CO ENEME) V5 MORPE ECugEP Litouen 
CONTENTMENT THAT KEPT HIM BUT RESPOND TO SUCH | 425 no Te TERBE LRO 
ANP LOOKEP AROUND THE OOKREL LISE À MOPSY | BUT NO OUEN. THE FIRST FLS È 
ROOM ' IT HAD AN AIR OF AU ND DURS] SULNO,ONE Cane cotver 
PR REULNESS ANC conrorr |ONES NE AP OLADNESS" LE WINDOW AND THE SiGnT 
Se DE NSIDE HMPNE SOUCONIN GE THE CULTIVATED COUNTR Y- 
THROUGH THE OPEN WINPOW IE LOGE JANK SIPE ES BEFORE 1 
TP BRNCINS HIM THE GENILE RER] ONLY A ce 
AS  |NESS TO MM THAT SOMEONE M4/ST BE ABOUT, 


THIS IS THE SORT OF PLACE TVE ALWAYS THIS MAY BE AN INVASION 
DREAMED ABOUT. COOL. COMFORTABLE … A OF PRIVACY... BUT. .1 68 
PERFECT DWELLING PLACE FOR A WORLD ROO mirror ae" 
WEARY SOUL LIKE MINE.’ SURELY, 
SOMEOME MUST LIVE HÉRE/ rt : | 

| no | TH s 


WERE ALL 
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SAM WHRLED AROUND TO FACE THE 
MOST BEAUTIFUL ©@IiRL HE HAD EVER 
SEEN HE CGAZED AT HER HYPNOTIZEC 
BY MER SHEER RADIANCE / WHEN SHE 
SPOKE, IT WAS LIKE SOME ETHERAL 
, LYRE PLAYING MUSIC NEVER BEFORE 
HEARD BY MORTAL MAN …. 


SHH./ DON'T. YO 
MUSTNT WAKE/N À 
MIA ,' Fu 


WELL L4 
TLL BE 
DARNED... 


TI GUESS THE MYSTERY 


ALL NIOHT TENDING TO 

ME AND HAS FALLEN 

EXHAUSTED ON THE € 
DER’ FL... 2 


THE TOUCH OF HERMMAND COULP CHANGE 
ANY MANS MIND... SAM FOLLOWED THE GIRL! 


LT SUPPOSE 


NANCY... 1 ONCE KNEW A GIRL NAMEP 
NANCY./ A LONG TIME AGO, YOU'RE 
ALMOST A DEAD RINGER FOR MER / 


YOU LIVE HERE ./ 4 
WHAT'S YOUR | à 


Al pm fm 


[n 
( { Eh MU 
ti NTI U 111 
{ Al il A EL ATUE M 
LUALILTEN L vus || : 
AN ue) | /à 
AAA 1FIRE 
té 1! AL, | 


SAM WAS TOO 
ABSORBED IN 
THE GIRL'S 
STRIKING BEAUTY 
1© ANALYZE 
THE REPLY’ BUT, 
IT SOMEHOW 
REMAINEP IN 
A CORNER ©F 
HS MIND IT 
WAS AN ODP 
ANSWER / IN 
FACT THIS 
WHOLE SETUP 


WHICH WEIRD 
CURRENTS 
FLOWED/ THE 

WAS 


GOShH. THIS IS À 
WONDERFUL PLACE 
YOU HAVE HERE / 
THAT MAN ./ 1... 

1 DIDN'T SE 

HIM APPROACH.…. 
lS HE YOUR 


PER 7 US Le 


LA 
ES &E 
ÆEAL ,' 


I DON'T MEAN 
10 OFFEND 
YOU. BUT YOU 
DONT MAKE 
ANY SENSE … 


DON'T YOU SEE Z EVERY- 
THIN ABOUT US HA 
CREATED BY THE M 
WHOS ASLEEP/ YOU AND 
TL... THAT MAN WE JUST 
SAW... WERE All PART 
OF ME SLEEPER"'S 
OREAM .! |F ME AWAKENS.. 
WELL, WE'LL SIMPLY 


il 
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THATS WHY YOU 
MUSTN'T WAKE HIM.…. 


ARE YOU SER/OUS 
ABOUT THIS OREAM 
BUSINESS 7 WHY, LOOK | TO US./ WE ARE 
AROUND YOU./ FEEL PART OF IT/PART 
THE SOLID GROUND / OF THE DREAM 
BENEATH YOU.’ YOU LvVE MEVER SEEN 
MEAN TO TELL ME YOU TILL THIS... THIS 
ALL THIS CAN FADE 

OUT LIKE FOCF ;/ 


EVERYTHING HERE, 
SEEMS REAL ENOUGH 


1.1 CAN REMEMBER NOTHING BEFORE FIND- 
ING MYSELF IN THIS PLACE ./ I CAME _INTO 

BEING WITH THE AWARENESS 
THAT YO4Y WOULD BE HERE … 

ONLY HERE COULP WE FIND 

EACH OTHER AND BÉ HAPPY./ 

THE S4£ÆEPER HAS GIVEN US 

THIS WONPERFUL REALITY,/ 

WHY CAN'T YOU BE CONTENT 

HERE 7 


w 2" L AR . # 
‘4 at Ve Re “4 
y L 

: L te 


AMI 7: 
ANUS. 





THE KISS WAS REAL ENOUGH./ SAM'S 
VERY BEING SHOOK TO THE THRILL 
OF IT/ WHAT SORT OF NONSENSE wWAS 
THIS GIRL FEEDING HIM Z THIS GIRL 
WHO WAS WARM AND ALVE IN HIS ARMS! 


YOURE LOVÆ&LY, NANCY. ] WE WERE 
THE KIND OF GIRL T'VE /MEANT TO 
ALWAYS LOOKED FOR, MEET... 
BUT, NEVER 
HOPE 


HONEÉY... L'LL TAKE YOU WITHOUT 
ANY QUESTIONS ASKEP / BUT... 
YOU CANT ASK MÆ TO BELIEVE 
TMAT KIND OF STORY.’ THE 
WHY, ITS IMPOSSIBLE ./ SLEEPER.' 
AND, I CAN PROVE IT. 1 LEAVE THINGS 
d AS THEY ARE/ 


BECAUSE, LI WOW'7 BELIEVE IM 
JUST À PREAM FIGURE ROMPING 
AROUND IN SOMEBOPYS SUB- 
CONSCIOUS MINP./ IM GOING 
© ROLL THAT @UY OUT OF 
BEC AND FIND OUT WHAT THIS 


PLEASE, 
SAM 
IT. IT'S 
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AND BERQRE 
DOCR... WANCY 


LE 


WAS. 
SESIDE. 


JM 
ét wc 


HIM … 
TRYNE 
PREVENT 
Be 
CPENING,. 

THE POOR! 


SC ITIS/ PROBABLY A 
NEW CHARACTER, OUR 
PAL, THE SLEEPER HAS 
JUST CREÂTEP, NO 
DOUST…. 


YOU GOT ME, Se ge 
WE KNOW IS THAT WE 


CALM DOWN AND DO 
AS YOURE TOLP/ 


A, = ! 2: ss. = 
F4 N à Le . #7 , fe : den . 
… ut L LT P . ? , LS 
f We nd / ANT 
1, : - 1rat 
D | [1 
= “ c . # , 1 ILE. ; 2 2 le 
n 2 ", M era 5. | « ce) &.. 
108 +75 =. 7h 
” * 
Arr | 


THE SILENCE IN THE ROOM WAS SROMEN BY 
THE SOUNP OF THE SOUFFLE ON THE THRESHOLP"' 
A TROUBLE SIGH ESCAPED THE LIFS OF THE 
MAN ON THE BEP./ HE TURNED IN HIS SLEEF, 
AND SAM CAUGHT A GLIMPSE OF HIS FACE.'ThE 
SLEEPER MAS THE MAGE OF SAM WMINSLOW 


THE } YOUVE DISTURBEL 
HIS DREAM.’ IT CAN 
CHANGE … SAM ,/ THERES 

SOMEONE AT THE 
DOOR POWNSTAIRS / 


JUMPINS JUPITER. 
SLEEPER.. ME... ME 


Re. be mm 
un. 


ne 
ee 
ve Ÿ 


Re ed 


Te 
Lee Une. 


(. à 
: Ranscetnestirn rc 


V7 6 : 


JUST' STAND ASIDE AND. 
DON'T @ET IN THE WAY 
MAC./ WE'RE LOOKIN' FOR 
, A PLACE T© SPENP A 
| PEW DAYS WAHILE THINGS 
COOL OFF AND THIS 
rm AS 70e 


AND THAT GOES FOR YOU, 100, TAKE YOUR HANPS 
BABY/ BUT TI GUESS 1 WON'T OFF HER, YOU. 
HAVE TO TELL YOU THAT. YOU 
AND ME ARE GONNA GET 
ALONG JUST FINE, 

AW'T WE Z 
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NOT UPSTAIRS, 
xx SA 


THERE WAS ONLY ONE HOPE LEFT..THE MAN ON 
THE BEC./ PAINFULLY PRAGGING HIS LEG, SAM 
MADE HIS WAY TOWARD THE SLEEPERS DOOR./ 


- 


WHOEVER HE WAS, HE WOULD. HELP./ SAM: AND 
HE GIRL WOULD HAVE A CHANCE … 


IT LOOKS LIKE YOUR SLÆEEPERS 

SWÉET DREAM HAS TURNED INTO 

A NIGHTMARE ./ ITS TOO LATE T© 

GET OUT THROUGH THE _ FRONT 
DOOR.' OUR FRIENDS GETTING 
UP./ LETS TRY ANOTHER 


1 
: 


| 
| 


 — 
_—— Es 
| « LE 
n4 


+ Es rer 
” LÉÉREBCEMET D- 


GHE WAS STILL AFRAID OF WAKING THE MAN, 
BUT, SAM LD SE NO ALTERNATIVE / THOSE 
Biros WERE PANGEROUS... THEY HAD GUNS.….. 


4 
PAT 


FE Le - \, 
FT MCNN 


[LU 
( 


# 
[ 
0 ) è 
4 ! è 
i } 
/ : 1 , \ 4 
! A NW | a ALT | HE [ 
 l'ANSSER AL 
FF fl AN ut: 
A PA - 1 U 1 if ù { à A 
; À sr 
/ ” {| R" 


I( WANXE UP. WAKE 
A BLAST YOU … 


: j 
| : 
| +2 


1 





(os) 


NANCYS SCREAMS STILL RANG IN HIS BRAIN. ; 
EVEN IN THÉ DARKNESS IN WHICH HE DRIFTEC- > EP senc one ON GET 
THE DARKNESS WHICH HAD AN EVIL, WHITE EYE RE CT GE 
: - SHERIFF AND HAVE YOU 
LOCKEP UP 


DON'T TRY TO GIVE ME ANY SAM TRIEZ © {TE WOUND ON MY \ ZM THE 
STORIES./ EVERY TIME L CHASE DESPERAIEUN 1 LES... IT COULD BE |JONLY SOUL 
A BUM OUT OF THis PLACE, MIO MAKEU | THE CREASE OF À / WITHIN FIVE 
HES GOT SOMEÆ KIND OF A CME LOCK 1 BULLET./ TI WAS MILLES OF 
VERY STORY TO TELL ME./ IM SURE OUT OF 01 SWOT AT, L TELL | THIS PLACE 
DEVIL/ ]) GLAD THIS BROKEN DOWN PLACE | PWHAT/ HA) YOU THERE WERE NOW, ON 
HAS BEEN SOLD/ NOW, MAYBE, I | [MUST HAPPENED)] TWO GUNMEN./ A } OUR FEET./ 
CAN eo T SOME REST . TO HIM. SE GIRL; PID YOU GET MOVIN‘’/ 
AROUND HERE/ Pol (NÉ TRIED | SEE THEM Z 
| A \n D /« LL Th 2: 


IT WAS NO USE PLEAPING./ SAM PICKEP HIM- SAM WENT 
SELF. UP AND PAINFULLY STARTED DOWN THE | Lmpiné INTO 
STAIRS / PERHAPS IT WAS A DREAM. PERHAPS, | 5e RisIN 
THIS WAS JUST A4CUT HE HAD GOTTEN WHEN | DAWN 
HE FELL OFF THE TRUCK./ OF COURSE /. … + 
THAT'S ALL |T WAS / 
AT THAT WHICH 
COLMON'T BE 
EXPLAINEC/ IN 


VIOLET GIVEN 
TO'"AIM BY A :1 
GIRL WHO ONE 
EXISTED IN À 
PREAM./ WAS 

IT ALL A 


ONE THINGS 
SAM WwWAS 
CERTAIN OF... 


"OF THE 
SLE£EEPER .! 
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—— 


ALL OF US HAVE DREAMS. THEY ARE À WORLD WE EXPLORE 
BUT SELDOM UNDERSTAND. WOULD YOU LIKE TO KNOW 
THEIR MEANING? THE EDITORS INVITE YOU TO- 


v 
MISTER TEMPLE: MY NAME 1S JULIE 
PENDLETON, AGE 18. L'VE ENCLOSEP 

À SNAPSHOT OF MYSELF TO SHOW YOU 
THAT I HAVE NO NEED OF BEING 
AShAMED OF MY APPEARANCE. IF 
ANYTHING, MOST PEOPLE CONSIPER ME 
ATTRACTIVE AND À VERY POPULAR 
GIRL. YET IN MY DREAM I FOUNP 
MYSELF AN OSJECT OF 
AIDICLLE .' | 


L 
n : 
[NE AN 


A LIEN NL AN CEA 1 AN TT 
SE NE 


[LA ui Le 
M \ 


donne |! | 
\ Fe ER 


: / 
dial FA À 


27. JAN ce. 

ÎTHE EXPERIENCE WAS NOT EMBARRASSING., 
IN FACT, IL FELT SO EXHILARATEZ, IL 
PERFORMED AMAZING ACROBATICS ON THE 
BICYCLE., PEOPLE WERE GATHERING. AND 
1: PLAYEC TO THEIR APMIRING GLANCES 


“THE DREAM OCCURREP DURING AN AFTERNOON NAP 
ON À SUNDAY IN JULY... SO VIVID: WERE MY 
IMPRESSIONS THAT THEY STILL RISE UP TO DISTURB 
ME TILL THIS DAY. W MY OREAM, I FÀODE A 
BICYCLE ALONG À BUSY STREËT, ANC I WORE 
A FORMAL GOWA., WHICH IN MY DREAM, 
SEEMED TO ME AS ACCFPTABE ATTIIRE FOR 
THE OCCASION... | 1 


TEE 
Ai Ml 

LUN HU 
| A (L 


SUDDPENLY, THE PASSERS-BY BEGAN TO GRN AND 
POINT AT ME / À MIDDLE-AGED WOMAN AND À GIRL 
OF MY AGE BURST INTO FITS OF LAUGHTER ! 


ISN'T SHE À 


NL  SHE's sruPI0{ 
SCREAM?7. AN 


AND TERRIBLY 





3 EXPECTED JHUMILIATING! "I LOOKED DOWN AT MYSELF IN THE DREAM AND. 
MY FEATS | WAS HORRIFAED TO SEE MYSELF IN AN Où 

ARS ss FASHIONED, ILL-FITTING BATHINS SUIT... DECIPING- 
LOUD TO BTAGEN IT OUT, I BEGAN TO WALK HAUGHTILY 
I DETEST , dE. 


"NOBODY LIKES 
ALL OF YOU. 


2 HA / 7 HER! SHE'S NOT 
I COMINS TO MY 


L THOUGAT I , 
LIKEP HER: qi PARTY./ 


"THEY. WERE. RE SeuTIe OATHS NOW AND | |"1 was, REA MESS THEN, SOILED AND 
TAKING_ AFTER FTER ME. À GIRL I RECOGNIZED AS | | FRI THE CROND PRESSE ABOUT ME 
FRIENC ANNE, RUSHED UP AND | | SOMEONE CRÉAMED ISHE'S GETTING FAT! 
 PUSHED ME HEADLONG INTO A MUD PUDDLE | |.Sw£'S 4 BALLOON/’ SURE ENOUGH, I. WAS ? . 
ei à OH, NO ! 
THIS 15 
TERRIBLE / 


(WHEN THEY BEGAN | neo à BY ALL SORTS OF 
‘ALMOST HSTÉRICALLY = INCREDIBLE DIFFICULTIES/ BLASTS OF WIND — 
CRUSHING WEIGHT AND UNCERTAIN FOOTING.. 
: THE GROUND BECAME Rs 


LTING ME WITH STONES, | |'MY FLIGHT WAS HAMPE 


‘1 RAN OFF, CRYIN 
PROGRESS ALMOST IMPOSSIBLE / : 


i > ! 5 ‘ ( w/ pe © 

ma 4h # 1 TE. EE 1 

= HA \ U} | 4 - ' : - x \l 

ad #4 =. t L 2 SX: 
CR € 

ni 1 | | Le 774 k , Ve ‘ ! 2 sl 

qi il IL N'/ (| ii \ Le A sl \ 

J q \ \b 


À ) ‘4 fi) en {L AA \N 
ri fe al” 
4 


md \ \ \ 
? Æ_ A QU 1 À | \\ y , LE rZ " = \ à CAE 4 





"MY EMOTIONS RAN WILD 
THEN. IT WAS TERRISLY 
FRIGHTENING. AND I AWOKE ! 
THAT WAS MY PREAM, 
MISTER TEMPLE. SINCE I 
AM PRETTY AND POPULAR: 
THERE'S NO REASON FOR 
ME T© HAVE SUCH A ô 
DREAM -- OR IS THERE 7 


THERE /S À PURFOSE FOR 
ALL DREAMS, JULIE, IN 
YOUR CASE, IT MERELY 
WORKED OFF ACCUMULATEU 
EMOTIONS — SO THAT 
YOU COULP START THE 
NEW DAY FRESHER ! 


YOUR LETTER AND THE DREAM 
ITSELF OBVIOUSLY INDICATE AN 
INJURED VANITY. SOMEONE, 
PERHAPS "ANNE? HAS RECENTLY 
DEFLATEU YOUR EGO. IT 
WOULD SEEM SAFE TO SAY 
THAT THE DREAM OCCURRED 
SOON AFTER. WHAT YOU'RE 
FEELING IS MAUMI/L/TY, AND A 
LITTLE OF THAT WILL NEVER 
HARM YOU IN THE 

LONG RUN ! 
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_ IN ONE OF THE BOOKS IN MY TOWER ROOM THERE I! 
CHINESE ÉMPEROR WHO WENT INSANE BÉCAUSE He ONCE DREAMES ART 
_ HE WAS A BUTTERFLY’ AND THAT THEN HE COULDN'T DÉCIDE WHETHER HE WAS 
A BUTTERFLY DREAMING HE WAS THE EMPEROR OF CHINA OR THE EMPEROR 
OF CHINA DREAMING HE WAS À BUTTERFLY...'L HAVE MY OWN DREAM, MY 
OWN TANGLED SKEIN OF REALITY AND UNREALITY, FOR L DWELL IN. 


MY NAME !S JOHN 
SUMPTER... NOTHING 
ABOUT ME IS IMPORTANT 
OR OF ANY INTEREST, 
EXCEPT THAT FOR MANY 
YEARS I HAYE FARTICI- 
PAaTED IN À MOST UNUSUAL 
PREAM, SO CONSTANT, 5O 
REAL THAT THERE IS 
ABSOLUTELY NO ELEMENT 
OF IT THAT I CANNOT 
ACTURATELY PESCRIBE , 
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VA TUE DREAM I AM SOLE OCCUPANT | 
OF A ROOM /N A TALL TOWER...THIS TI , IS DL? ji HOW À LONELY MAN WiLL NOTICE 


KNOW BY WATCHING THE SHADOWS THAT £ THINGS, BECOME INTERESTED 1 


IN. 
OVERLOOK THE CCEAN/ THIS ROOM OF MY LA AWARE OF TRIVIAL MATIERS THAT WOULD 
PR Ps iee enr oue |A IN NE SEE AGES 
T + à V C4 / — je 
1O REGARD IT WITH À MIXTURE Of AFFECTION NES AN AWARE OF, AND INTÉRESTEC IN=— 
AND SUPPRESSED FEAR TAT M 


AND THEN TI AWAAE IN THIS DREAM 


, GE T'FOLLOWINS BREAKFAST IN THE 
JUST AS Z DID THIS MORNING. WHEN ANPAUST AE 20 A50 à Bo | DREAM, THERE ARE BOOKS, 


THE CLEAN PUNGENT SMELL OF HOT Pr ALWAYS TRY THE D THE RECORD PLAYER AND A 
FRESH COFFEE COMES TO ME AND  IWHEN T'GO FOR THE a < SUPERBE VIEW OF THE EVER- 


L'OPEN MY EYES TO SÉE THAT À T ro. CHANGING OCEAN FOR | 
BREAKFAST TRAY 15 WAÏTING FOR POCREDT PET | DNERSION | SOMEHOW, SUCH | 


7 ER SY THE POCR, JUST AS ER à | | PASTIMES WERE ALL RIGHT... 
Av: M Cr 01 I FOUND NO FALAT WITH 

, T1 THE LIFE I LED IN MY 
PREAMS.. - LNTIL TOPAY,.. 
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UNTIL TODAY SUCH HAS ALWAYS BEEN THE PART 
OF MY DREÂMS. IN THE TODAY OE M ne 


WORLD, THERE CAME À BREAK IN THÉ ESTASLISHED 


..… 


se 
NL IAE 
Fi 


{ 


ROUTINE / I AWOKE WITH À HÉADACHE AND T 
HEARD SOMETHING OUTSIDE THE 


‘THE MORDS OF THE MAN AND WOMAN WHO ST00D 
OUTSIDE MY TOWER DOOR IN TODAY'S DREAM MADE 
LITTLE OR NO SENSE BUT I CONTINUED LISTENING 


ANYWAY./ 
HIS LAST PILL . ITS ALL RIGHT, 


$ OVERPUE AN HOUR WOW./ MAAM...HE'LL BE 
HE NEEDS IT, THE FPOOR THING,/ / HAVING BREAKFAST 
I SIMPLY DON'T KNO IN ANOTHER TEN 
WHAT TO DO/ ar MINUTES ANYWAY./ HE'S 
ee j NOT TOO FAR OFF HIS 
H 
{ 


MEDICINE SCHEDULE / 
: < 


“ 

L SLEPT, AND WHEN I AWOKE THE TRAY WAS THERE / I 
GOT UP, TRIED THE DOOR © FIND IT LOCKED AND 
THEN TASTED THE COFFEE … 47 WAS COLD'THE 
DREAM WAS NOW COMPLETELY DEPART- 
NS FROM [TS DAY IN DAY OUT PATTERN! 


Led 1 ee : 
LL à d C0 EXT 
, "Het 
* se s or 
+5 LU LE. 
. LE 4 Lo 
‘ ue 
Î 
fe 
L 


"1 SUPPED FROM BED AND 1IPTOED TO THE 
DOOR AND TRIED TO FOLLOW THE VOIES 


FROM WITHOUT / 


ÂRE YOU NC MA'AM, 


CERTAIN THAT THE DOCTOR lVE TRIED 
LEFT NO INSTRUCTIONS FOR TD PHONE 
YOU IN CASE OF JUST SUCH HIM BUT HE'S 
ANEMERGENCY AS THIS Z OUT ON A 


KNOWN DREAM PEOPLE 
MY BED/MY bi 


DISTANT CALL / 


NTEREST IN THESE UN- 
AND RETURNED TO 
EADACHE WAS GROWINS/ 


CONTACT DOCTOR JOHNSON JUST AS SOON 
AS POSSIBLE AND TELL HIM OF THE MIX-UP 


IN THE 


PILL SCHEDULE. LET ME 


KNOW WHAT HE SAYS, AMMEÆD/ATELY! 4 


"BEWILDERED 
SY THE 
OBvIOUus 
AND 

GROWING 
VARIATIONS 
WITHIN MY 
DREAM, TL 
WANDERED :* 


ABOUT THE 
ROOM / 


I 
TRIEC 
READING/I 
PLAYED À 
SYMPHONY, 
BUT TO 
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ŸTHEN ONCE MORE THE SOUNDS SHIMMERED IN 
MY EARS LIKE SUNLIGHT ON SWIFT FLOWING 
WATER... L HEARD VOICES AGAIN JUST OUTSIDE 
MY DREAM LOCKED DOOR 

THE NURSE TELLS 


ARE YOU ME THAT EVERYTHING HAS GONE 
POSITIVE | RIGHT SINCE BREAKFAST I DON'T 
HE 1S ALL DARE ENTER NOW BECAUSE ME'S 
AWAKE ... BUT HIS MISSING HIS MEDICATION 
APPARENTLY HAS DONE HIM NO HARM 
...EVEN THOUGH ITS 
DEPLORABLE 


PERHAPS / ANY WAY. GIVE Him À CHECK 
UP AS SOON AS POSSIBLE AND 
LET ME KNOW INCIDENTALLY, T 

MUST ASK THAT THERE BE ABSO- 

LUTELY NO TROUBLE TONIGHT... 
FOR MY WIFE AND TZ 

ARE HAVING GUESTS.' 


VAT FIRST Z ATTEMPTED TO PUZZLE OVER THE EVENTS 


IN MY DREAM MORNING, BUT DECIDEC REALIZING 


THAT IT WAS BUT À DREAM, THAT IT DIDN'T MATTER 


ANYWAY ... AND DROPPED ON THE BED FOR A 
NAP? T STILL HAD-MY HEADACHE 


THE ROAST BEEF SMELLS 6002 


BUT l'O BEST TRy 74€ DOOR | NE = >. LDEMT à | BNE | 


FIRST/SO MANY THINGS ARE 
OFF TODAY IN THIS DREAM... 
PERHAPS THE DOOR WILL 


NT/NEVER 


Y —— TS, 100, 1S DIFFER) 
BEFORE HAVE I SLEPT 7 
IN ANY OF TONER DREAMS / 


TRE 5 NICDARS rep TMIDLY 1 OPENED 
; D Coma l THE DOOR AND STOOD 
NELY E LE PE | STARING OUT INTO THE PITCH 
> Y T TUGGE | BLACKNESS OF THIS PART 
LS ROPE OF THE TOWER THAT I HA 
drT air | NEVER KNOWN BEFORE. 





su D FOUND MYSELF DESCENDING THE METAL 
3 WAITER FEARFUL THAT PERHAPS MY DR DREAM tre Es THAT SPIRAL E= DOWN AND DOW: ñ INTO 
VUE. UANINE INR À 2 YA THE TOTAL BLACKNESS THERE WAS NO 
ÊYES GREW SOMEWHAT ACCUSTOM T1® THE 


/ DREAM OR NOT... L #AD 
DARKNESS / THEN I MOVED FORWARD, 4 TURNING BACK D © 
EXPLORING AHEAD OF Y & TO 6O ON, STEP BY STEP. AT LAST, AFTER WHAT 


SEEMED LIKE LONG HOURS @F SLOW EFFORT, 
I REACHED THE BOTTOM OF THE STEPS 
CAUTIOUSLY I LOOKED ABOUT ME AND SAW, 
IN THE BLACK VELVET DISTANCE THE SOET 
WARM GLOW OF YELLOW LIST... 


SLOWLY, FREAREULLY, T MOVED TOWARO © THE LIGNT 
THAT GREW AND LENGHTENED INTO À DAZZLING 
BLINDINS @LARE .., AND FROM BEYOND THIS 
DREAM=-SPAWNED LIGHT I COULD HEAR THE 
BUZZ- HUM OF CONVERSATION,..THE SO > hr. 
OF PEOPLE pe WÈRE CONTENT AN 

WHO DID NOT 


*IMEN. PERMARPS ]/T \AAAS BSECALSE | 
THOSE WITHIN THE ROOM SENSED My lATLASTL NET 
PRESENSE, THE ROOM STILLED AND 

I COL DO NOTHING BUT WAIT 

FOR MY DREAM TO GO ON. I HAD 

TO KNOW WHAT WAS TO HAPPEN NEXT... 


L MNOW SOMETHING 

IS WRONG ./ I SIMPLY 

DON'T TRUST JOHNS 
NEW NURSE / 


MG" 


[Li Le « 

PE COUT ain Ÿ 
di ei) 
vu PA" 

7 …) 
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ÊF: 

A sed TOME es, 
cn" Voie el 

æ PT MRLELTE7e Trees 
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AWC, AS I DID SO, I CAUGHT À GLIMPSE OF WNAT 
WAS REFLECTEC IN THE WALL.MURROR — THAT 
WHICH HALTED ME IN MY HASTY FLIGHT.! 


"tt, 


{ 


FACE OF À 
MONSTE. 
THAT I SAW/ 
A GHASTLY 
HORROR, 


* <> E y | Â / ‘ à. Œ 
Û ES à 
r was THE NL //// 
4 4 M W/4 


LAST WMAT 
ROAMED 1 


-- /N TE 
7OWER -- 


TRE TWISTEO 





a 


28 


"LT STOOD 
STILL AND 
TRIED TO 
SCREAM 
70 DO ANY- 
THING THAT 


MY POOR 
DARLING,/ HOW 
SHOCKEL 
YOU MUST 
HAVE BEEN 
1© SEE US 
FOR THE 
FIRST 


WELL, PERHAPE, 
TONIGAT MAS ALL FOR THE 
BEST . NOW THAT YOUR SON 
CANONS; IT WILL 86 OF NO 
PSYCHOLOGICAL VALUE TO 
KEEP HIM DRUGGED AND 
UNAWARE OF HIS UN 
FORTUNATE 
DEFORMITIES / 


STILL, L KNOW THAT IL WILL NEVER BE ABLE 
7C COMPLETELY ERASE FROM MY MEMORY 
THE DARK JOURNEY DOWN THE STAIRS... THE 
PALE , BLOODPLESS FALES... THE FRIGHTÈNECD 
EYES ... THE SHOUTS... THE .CGASPS... MY 
FIRST AND LAST CONTACT WITH AAY 
FELLOW MAN .! 


HURRY MOTHER / WE MUST GET 
OUR SON BACK TD HIS ROOM 
IN THE TOWEÆ / PHONE DOCTOR 
JOHNSON THIS 
COLD BE 
SERIOUS / 
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à ‘LS someon: 


NE WEËRE MY COFFEE ! I'VE IT ISN'T TOO RICHARD TEMPLE 1O0OKkKEP UF-" AND 
10 ASK RICFARD ans MOST OF iT } BAD MmMISS... SAW PARK CIRCLES UNPER YEUNG BLUE 
TEMPLE HIS À OVER YOU‘ I-I THESE THINGS LEO. 

PHILOSOPHY OF AM SORRY'IM WILL HAPPEN ! 

… LIFE THE AFRAID 1l'VE 

ANSWER WOULD 

MOST PROBABLY 

ee OST. 


MIGHT GIVE 
AN EXAMPLE: 
A CHANCE 


SHORT WAILE és 
A 


(+ 
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FRIEND OF NO, BUT.- THAT GIRL / [ BEG YOUR PARDON, Mi55 -- F 
YOURS, MISTER ) NERVOUS MIKE-AND 155-- TEMPLE T THE PREAM 


PERHAPS IL HAVE #wO OEÉTECTIVE T Wiy:--I 
FRIGHTENEL. THATS THREE ARIGAHT TO FRY INTO YOUR WAS GONG To CAL 
TIMES IN AS MANY MINUTES AFFAIRS, BUT — L'L YOUR OFFICE AS 


SHE'S PUT ON HER LIPSTICK LIKE TO #ELP ME SOON AS I LEFT HERE / 
AND WIPED IT OFF YOU -- MY | 


re Me Res ven 

AIN. N | | | à * 

À | RICHARD - D 
TEMPLE! 7 | , 


IM AFRAID YOU'D HAVE 

MISSÉD ME. BUT , ONLY-- SINCE I WAS HIREZ 
# l'VE HAD This OREAM 

HAS PECIDED THAT BEGINNING, } L'VE SEEN OUT OF EVERY NIGHT:' IM SO-SO 

YOU WERE TO Miss -- COLLÈGE FOR A TIRED/ MR. TEMPLE, IL 

SEE ME TONIGHT IM AFRAID YEAR .… AND À WON'T BE ABLE 

AFTER ALL! HOW ©O GO TO | WEEK AGO TI FOUND || TC DO MY WORK ! 

CAN J HELP SLÉEP! IF L DO, À POSITION. 


AND 1 MEEO 
l'ii DREAM R AT LAST!' THE POSITION / 
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)1 CAN HARDLY READ IT--IT SPELLS 
M-A-D'E-L-: MADELON 
ROBERTS 
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Ÿ MY GRAVE! THIS 15 -- MY OWW-- 
| GRAVE.'--N0O:-- 


.. CANP 
_…. SÉE / IT'S JUST AN 


OFFICE! 


FROM SOMEWHERE, WATER SEEPS IN! SLOWLY AT 
FIRST/ AND LI KNOW THAT I CAN'T LEAVE UNTIL 
I HAVE BALANCED THOSE BOOKS THEN MORE 
WATER AND MORE. UNTIL IT'S À TORMENT 


er ILTIN 


I MUST GO 
COWN 


| +HEy DON'T BALANCE / THE FIGURES 


CON'T BALANCE ! AND TME WATER /S 
RISING! I'VE GOT TO FINISH / 


| I'VE GOT TO 


e LL. 


THE STONE / /T'S BACK ; 
IN PLACE ns 
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THE WATER RISES --1O MY SMOULDERS / 
MY CHIN! MY 1/85 ! 


AND THEN, SUPDPENLY, THE WATERS WASH AWAY THE 
STONE WHICH SEALS ME IN I AM OUTSIPE / BUT THE 
ce PTS à MA WATERS COVER EVERYTHING. AND ÉVEN THOUGH MY 


EYES ARE CLOSED 1 CAN S££! 


l'M DEAD! L KNOW 1'M PEÉAD!' BUT I HOLD UF À BURN - 
ING TORCH -- AND L XANOW WHAT'S HAPPENING/ AND 
THEN..." 

THEN YOU WAKE UP-- | WHY, NO! IM AN 
TERRIFIEZ OF COURSE / YET YOUR EXCELLENT 
PREAM IS QUITE NORMAL ALL | SWIMMER ! ONCE. 
BUT 7ME WATER... TELL ME, WHEN I WAS S/X, 
MISS ROBERTS, PO YOU HAVE I CAME CLOSE TO 
ANY REASON TO FEAR DROWNING -- BUT IT 


a AA HASN'T LEFT 
| | ANY ÆFFECT 


RE 


NOT CONSCIOUSLY, PERHAPS / 
YET THE FEAR IS THERE 
IT MAS BEEN, ALL THESE 
YEARS, WAITING 

BELOW THE LEVEL 

OF THE SUBCON - 

SCIOUS ! NOW 

IT FETURNS 

IF ONLY AS 


A SYMBOL / 


ON ME... 


YOUR DREAM, MISS ROBERTS, 
REFLECTS A LACK OF CONFIDENCE 
YOUR NEW JOBS MEANS A GREAT 
DEAL TO YOU — SO YOU WORR?Y 
HOW WILL YOU ACTZ WHAT IF 
YOUR WORK IS NOT UF 


| | "THE TOMBS7ONE 
| BEARING YOUR NAME 
l'IDENTIFYING YOU 
IN À SETTING OF 


DOUST-- 
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BUT--L WOW'T OF COURSE YOU WiLL 
FAIL / L MUSTN'T/ } THAT'S WHAT YOU KEEP 
L'LL WORK / TELLING YOURSELF! THAT'S 
HARD! I'iL PERFECTLY NORMAL AND 
HEALTHY/ AND IT ALSO 
SUBSTANTIATED IN YOUR 


Fe Li111. 
As à 7 2 - - \ 
- MrETEET MM 
JR LC 
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YOU HOLP ALOFT, AS LONG AS YOU JYES! WHEN YOU CAN Pay ME BEST BY GOING 
ÈS ir THE EURNING HAVE THAT, YOU / YOU EXPLAIN HOME AND GÉTTIING À GOOD 
BRAND WHICH SINCE TIME BEGAN WON/T FAIL / IT ALL -- WHEN || NIGHT'S SLEEP SO THAT WHEN 
HAS MEANT EXACTLY WHAT IT BECAUSE ere Maire 17 un Rp PT er 
{ HT! IN OTHER. KEEPF TRYINGr' CLÉAR - - SOME- , -. 17 
OR LOGE! re IN THÉ END, HOW, I'M -- AND READY FOR IT; 

a YOU'LL MAVE |NOT AFRAID _ . 

TO SUCCEED.' | ANY MORE ! YOU ARE à 

/ HAVE HELPED, LE s 

MR. TEMPLE -- 

HOW CAN I HOPE 

TO REPAY YOUT 


4 d 
/ : 

7, 
EL ? 


*? \: 
/ F- | 220 l 2 LÉ 4 1 ; 
PLATS ANMX 
OA VIRE 


EOOP NIGHT, MISTER TEMPLE ./ AND FROM 


M RT — à 
ENS VOUS Fe ll : SO SHE'S NOT A FRIEND | BELIEVE IT OR NOT, MIKE 


OF YOURS, Eh, MISTER FATE ARRANGED TO HAVE 

TEMPLE? AND ShE ME MEET THAT YOUNG 

KISSES YOU LIKE LADY HERE -- JUST SO THAT 
HOW SHE COULD K/SS. xs 


«À 


à. Cara 
"hr 
/ 
de 





DEAR MR. TEMPLE ; 
FOR SOME TIME NOW... 
IN FACT, EVER SINCE T | 
BECAME ENGAGED TO S 
BE MARRIED, I HAVE FN 
BEEN HAVING THE LÀ 
SAME DREAM OVER 
AND OVER / THE 
DREAM CONCERNS 
MY FIANCE, TOM, OR 
AT LEAST... I 74/44 
IT DOES / I CAN'T 8E 
CERTAIN, AND IT 
PUZZLES ME /'THAT'S 
WHY I AM WRITING 

TO YOU... 


HONG I" THE MAN WALKING TOWARD ME 15 MY BRIDEGROOM 
O0Kk } L KNOW THAT, BUT... ME MAS NO FACE! 1 CONT 
J KNOWN WHO HE IS/YET THE CEREMONY GOES ON! 


THE RING / 
I... YES./HERE 
IT IS / 


d 


IT... ROME IT 


\GAIN AND D” = THAT ONE BROKE 
SNAPPED IN TWO/ \GAIN M3 ” DA y 700! JUST LIKE 
ACELESS | LL THE O7WERS 





EL 


ml EL LEN / DON'T 
RUN! L HAVE MORE 
RINGS — 


IN REPLY TO YOUR LETTER, I CAN ONLY SAY 
THAT THE OUTSTANDING ELÉMENT IN YOUR 
DREAM 15 DOUBT, ELLEN. 


LES Ph MIN EL d 4 enr. Ep | 
NI N. KING AFTER RING! UNTIL, | 


‘7 BOLT ANC RUN--MY TEAR-STAINED EYES _ 
SEEKING THE FAR IN THE 


HORIZON. BEHIND ME, ff 
CE, ME PLEADING VOICE OF MY BRIPEGROOM 


YOU'RE NOT QUITE SURE THAT YOUR FIANC 
} MEANS AS MUST YOU AS À FUT 


UR 
} HUSBAND 1 HIS FACE IS SLAN | 
J BÉCAUSE HS PERSONALITY 5 EANNELESS ©. 


AND, HÉ NEVER CATCHES YOU ! BECAUSE you 
DON'T WANT TO BE CAUGHT. TAKE À GOOD 


LOCK AT YOUR OWN HEART, ELLEN. L THINK 
YOU'LL FIND THE ANSWER 


TO YOUR DREAM 
HIDDEN THERE / 


Na 
LR 


É \ V 

de | 

TANT UTILE 450.7 0 DD DA | 
AL % [NN j «The advice hic dr Temple offers in this story is 


is € À ÿ 53 CA l'inteldod only for the person involved and applies to | 
= \# hi thet Individuels situation-a similar dresm coulé have | 


RREe —— 


- “ne completely different interpretation fer somsons else. | 





HU AX/W./ YOU SAÏD THE NAME OF THIS TOWN -- 
AN WAS AX/W./ THEN-- THIS 1S THE PLACE ! 
THIS TOWN -- THIS IS WHERE 1 LIVED 
ALMOST_ TWO AUNDRED 
YEARS AGO. mets 


\ ifillitittiiis; 


EXPLAN TZ IN TRIED 


MANY TIMES! BUT I CAN'T! THERE IS NO. 
EXPLANATION! 1 KNOW THAT NOW, JUST:. 
AS I KNOW THAT FIRST DREAM WAS . *. 
MORE THAN JUST A DREAM / Fe 


THEN THE MATTER )SETTLEP AND ZONE, \ 


SETTLEC MYNHEER SCHUYLER !/ 
EH, MYNHEERSTZ }AND NOW WE SHALL 


BARGAIN / LANDLORD! À 
€ OF A 


FE Pl TN AT LA 
- {7 n LAS + 1 
k LU ÿ L w d % . J { - 

à [AVE CN WVIInm _ y N LL. MED 

\ é r PRE - ‘ sl Ne 
HALIY. ere ANT hé END. ÉPT/ON AA 
1) LL À, « ANL/ L , € ] «el € PA Ce : IR, 2N L1APA 
VER + 


DA" , 
FAI |... 


= ro OUR VENTURE !PEWTER 


FROM. YOUR FOUNDRY TO MAKE TABLE 
VESSELS IN MY MILL... AND À HANDSOME 
PROFIT FOR US ALL ! > 








TO EXPLAIN IT 50. 


Er] 


BUT... YOY DO } A DISORDER OF THE STOMACH, 
NOT DRINK, /MYNHEER/THE LEECH WHO 
FRIEND ATTENDS ME HAS FORBIDDEN 
WINE / BUT DO NOT 


LET ME 
SPOIL THE CELEBRATING / / 


1 GUESS IT IS NATURAL THAT T SHOULD 
DREAM ABOUT IT, AT THAT... AND IT WILL 
BE NATURAL THAT I MISS MY TRAIN IF 


T DON'T HURRY./ EIGHT-THIRTY/ LC 
"BÉTTER RUN / 


"ZI OREAMEP ANP I 
NOTHING 
ABOUT 


OF BUSINESS / 


AWOKE . BUT THEN 
IT WAS so SIMPLE WHEN 


IT../ 
SO NOW YOU'RE A 
DUTCHMAN MAKINS DEALS IN TWO 
HUNDRED YEAR OLD TAVERNS./ 
SILLY/OF COURSE 
YOU'D DREAM 4 


THE DREAM MEANT 
I SPOKE TO MY WwIFE 


AND KEEPING MY 
FINGERS CROSSED/ 
IF GEORGE AND 

TI CAN LAND THIS 

DEAL THE FOUNDRY 


WILL BOOM / 
AREN'T YOU 


YOU'RE LATE, GEORGE... WE’'RE DUE TO MEET 
1 SCHUYLER AT GRAYS IN HALF AN HOUR /HOP 
TO IT... THIS IS ONE APPOINTMENT WE 
+: WANT TO BE OW TIME FOR! 


MEORGE NORTON WAS MY PARTNER AND MY BEST 


FRIEND / OUR FOUNDRY WAS SMALL BUT PROSPER- 
OUS... I WAS THINKINGS OF OUR PLANS FOR THE 
FUTURE AS WE DROVE TO GRAYS... BUT WHEN I 
STEPPED FOOT INTO THE RESTAURANT, IT WAS AS 
THOUGH I WERE RECREATING AN OLP SCENE ./ 


MISTER SCHUYLER, THIS YOU... YOURE 
1S ee: Mer ee MY PHILIP ZÉNOY.ERZ 


YOU … T MEAN.. 
M HOW DO YOU POZ 


NT WAS THE FIRST TIME I HAD SEEN PHILIP SCUYLER) 
GEORGE HAD MADE THE CONTACT... YET 1 #4P 


HIM BEFORE //W MY DREAM: BUT YOU SONT TE 
ne A HARD*HEADED BUSINESSMAN À THING LIKE 


WELL, YOU poux THE FACILITIES AND 
YOUR PRICE 15 RIGHT... 1 DONT SEE WHY WE 
CAN'T CLOSE THE MATTER RIGHT NOW, 
GENTLEMEN ./ WE CAN SIGN THE 


PAPERS LATER / 





THIS CALLS FOR A 

CELEBSRATION 
FRANK , CHAMPAGNE / 

THE BEST, 


à, 


| sh id 
| 4 À ue be 


"SIX MONTHS./ EIGHT MONTHS / EIGHT 
MONTHS AND A DAY/ IT WAS JUST EIGHT 
MONTHS AND ONE DAY UNTIL 7#Æ 
SECOND DREAM! HOW CAN T 
FORGET? 


IT IS À WELL BUILT 
HOUSE , MYNHEER, AND PLEASING 
TO THE EYE. BUT 
NINE HUNDREC NOT FOR 
GUINEAS/ THE 
PRICE 15 MG! 


YOU, NYNHEER 
WARFIELDI 


AERE'S ULCERS AND 
7O SUCCESS! | CHAMPAGNE 
MAY WE … MAKE POOR 
Y-YOU BEDFELLOWS, 
AREN'T MISTER SCHUYLER/ 
DRINKING, BUT IL'LL DRINK 


WARFIELD... Le" OUR SUCCESS 


NYWAY... WITH 
WATER. 


ALL AXIN IT HAS GROWN 
IS TALKING 
OF HOW YOU 


AND MYNHEER 


NORTON AND 
MYSELF TEND 


NORTON HAVE } OUR BUSINESS... 


AN? MINE IT, 
UNLIKE THE 
BUSYBODIES 
OFAXNI # 


PROFITEL 
THESE PAST 
MONTHS /OF 
HOW YOUR 
FOUNDRY 
HAS GROWN / 


"IL STOPPED THEN, REMEMBERING / 
BUT IT WAS ALL IMAGINATION / 
CONCIDENCE Z OF COURSE / AND 
AFTERWARD... WELL, WHEN YOU'RE 
MAKING MONEY, YOU DONT WORRY 
ABOUT COINCIDENCE / 


1 HAVEN'T QUITE 
FINISHED THE 
AUDIT, MR,NORTON, 
BUT YOUR PROFITS 
FOR THE LAST SIx 
MONTHS WILL RUN 
FIVE FIGURES / 


WELL,JANSEN, 
WHATS THE 
VERDICTZ 
RED OR 
BLACK Z 


ARTS: 


pe — 
t o 

4 l 

nl 


ET 
Au 


YOUR 


BECAUSE MYNHEER | PARDON, 


MYNHEER ./ 
1 MEANT-NO 
OFFENSE / 
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ANYWAY, IE I MUST DREAM,ITS NICE TO WHY WHY SHOULDNT WE OWN À 
DREAM ABOUT OWNING À MANSION IN THE NOT MANSION Z OR, AT LÉAST, À 
COUNTRY EH, MARTHA Z EVEN IF IT /S$ IN À WwATZ / HOME Of OUR OWN.' YOU AND 
= GEORGE HAVE DONE SO 
7”), WELL WE CAN 7 
SON CERTAINLY = 


Es Ph 


Tien NRA IA RIRES ml <- 


YOU MEAN BUY A HOUSE Z WHY, IVE * YOU WON'T FIND À BETTER BUY THAN 74Æ 
NEVER GIVEN IT MUCH THOUGAT / I DAY Z | SEECHMES, MR. WARFIELD./ THAT HOUSE 15 
THOUGHT YOU L/KED MEET. | REALY SO4/07 IT'LL OUTLAST ANY NEW 


THE APARTMENT …… 1 DO, SUT IT PHILIP CONSTRUCTION … iii 
WOULD BE SCHUYLER, | DESPITE ITS k, À | 
NICE LIVING BUSINESS 7e / VV OR | 
IN THE COUNTRY / | |  HAD 
GEORGE 
: AND I : 


JOHN, LETS.! 


HOUSE 
HUNTING 
AND 
WE 
FOUND 1? 
JUST 


‘1 MAP TO ASK THE QUESTION./ BECAUSE "TS LE 
0 pet THERE WAS À Chill IN THE AIR /A FO 
T / de 1° > 
EMONITION. “e E É- LI THOUGHT THE MNT 
COULDN'T EXACTLY SAY/ N MIO CENT | HOUSE WAS 2 AR 
THE LAST TWO OWNERS ! II 5, Te. LOCATED IN, Li 3 
REBUILT IT/ BUT 1 COULD sf || NOUSE  |SROWWwWOOP. | <> 


FIN T FOR YOU … | EI le L'HAD. | THE DEED ANR sl D 
— = ri (1 HE FL SEEN TE SAYS fe 


; À F l ms | D aA« É 
1 11 __ INMY, | AxwW/ 





* 
I WHY-YES MR. WAREIELD! \ NO ee AU RENE OUT THERE WAS ALL RIGHT, \ OVER HERE,JONN? 
TS REALLY VERY SIMPLE, | NOr BUY THE HOUSE / MARTHA DARLING.! | YOU CAN HANG 
SIRUTHE TOWN NAME. | LOVE DT; AND I. I 7R/ED TO | WHERE DO ] THEM ON THE 
Vite 229 so FORGET MY FEARS / L SUCCEEDED WANT pt g Pope À 
Sie 3 4 MS, © 
TMATTERZ | UNTIL THE DAY WE MOVED IN. Z }] AS I CLEAR. JOWW, 
Oh, DEAR, I ASKED THE AGENCY LOOK AT THIS! 
TO SEND ME A CLEANNG WOMAN 
WE'LL NEVER FINISH AT THIS RATE / PP 
JOHN, WILL YOU HELP ME TAKE 
THESE THINGS 
UP TO THE SLAVE DRIVER / 
ATTIC Z AND I THOUGHT 
I WAS GOING TO 
BE À COUNTRY 
GENTLEMAN.' 


fjT WASN'T ANCIENT./ JUST OLD’ f 
WHY NO... IT'S A PICTURE - WHEN I TOLD GEORGE, HE JUST 
OF THE SEECHES! 17 | SET PR MRNET NAT MADE | AUGHED... BUT NOT EVEN #/S 
MUST BE ANCIENT/ | Was ANCIENT/ THE SUPER FRIENDLY HAND ON MY ARM, HS 
WHO WOULD EVER STITIOUS TERROR THAT GRIPPEC SOLID DOWN TO EARTH PRESENCE, 
ati int MY THROAT WAS ANC/ENT ! COULD BREAK THE SPELL / 


LIKE 7415 / THAT'S TH D: NOW, LOOK, JOHN / | 1 FORESAW 
| SAW /W MY DR 7S YOU MUSTN'T LET / 74€ FUTURE! 
HOUSE, AS IT USE2 TO BE THIS THING THE DEAL WITH 
BUT... /T14SWT UPSET YOU! SCHUYLER, THE 
POSSIBLE ! THERE MUST NAME OF THE 
BE SOME TOWN, THIS 
40G/CAL HOUSE / I SAW 
EXPLANATION! / THEM IN MY 
DREAMS BEFORE 
TI SAW THEM 
IN ÀEAL LIFE. 
EXPLAIN T#A7T/ 





PLEASE, PERHAPS... L AM /A L/VWG I TRIED/ | FOR PETES SAKE, JOHN. COME OT OF. IT/ 
JOHN./CALM | GHOST. THE GHOST OF A IWANTED | YOU'RE A SENSIBLE BUS/NESS MAN 
YOURSELF; / MAN W#O LIVED TWO TO YOU CANT LET À 
YOU'RE CENTURIES FORGET M SET OF CRAZY 
WHITE AS © JOHN, YOU'RE IT/ BUT I = COINCIDENCES 
A GHOST? #L TALKING COULDN:T/ DRIVE YOU INTO 
4 M 7] NONSENSE/ I KEPT A CRACKUP./ 
THINKING, 
THINKING 


SSS 


my 


RINKK 


ED 50 
RIDICULOUS/ 


BUT 


/ 


HAT WAS ALL THERE WAS TO IT/JUST À FLASH! D NO IN MAPPY: DREAUSE 
ILLÉD HIM AND TZ AWOKE SWEATING,/SHAKING,| | ARE YOU D | 1 JUST DREAMED THAT 
THEN Z BEGAN TO AVG AE 
He | ABOUTZJONN, SJ À KNOW IT MAS BEEN 
Y-YOURE AU, à. COINCIDENCE/ 
HYSTERCAL/ SE O7, ACL OFIT/ Z 
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LE où Suey |l"I WENT BACK TO SLEEP CONTENTER 
THOSE OTHER DREAMS... THEY 6 dE ET C je. 
MAS COINCIPENCE. THEY #49 | ANR UTIE MAORNNE I COULPR 
TO SE / THIS PROVES /7! THIS ru NO, MR 
TRUE GEORGE 15 M7 BEST MR. WARFIELD' BUT THE 
FRIEND. TD A5 SOON KILL A1 | ACCOUN TANT CALLED’ is 
VS SRE PONT di | HE ASKEP | | L'M AFRAID THERE 
un OU Fe ns THAT YOU N./ /15 NO MISTAKE, 
te) ME CALL HIM MR. WARFIELD.'/ 
: YOUR PARTNER HAS 
BEEN EMBEZZLING 
COMPANY FUNDS ,/ 


THÉ LAST AUDIT SHOWEPD IT, UE à 7. TN THATS WHEN L STARTED TO WRITE 
BUT LI WANTED TO BE CERTAIN /| FAMManNseS. THIS ACCOUNT.,/ TO KEEP FROM 


. 1 AM! THE FIGURES IN raet Ag pa f ; HR THINKING./ BUT #£°'S STANDING BY 
R BOOKS HAVE BEEN Mt ds A Free | THE WINDOW... AND THÈRES A 
TUCGLER. lANC NORTON’'S 8 IS 7 | : 
CANCELLED CHECKS FI _ —_—— BEAUTIFUL 
MORNING, JOHN 
BEAUTIFUL ,/ 


à 3 
LL ci 


— vo nt NS 





BETTY d . MRITES TnaT Tn£ EOY wiln vrHOM SE 
nAS BEEN GOinS STEADY FOR SOME TIME 
REÉCENTLY STOPPED SEEING HER --AnD iT wAS 
ON THAT SAME NIGNT SHE EXPERIENCE A 
MOST PISTUREING , 


"BETTY PUREAMT OF A COL? WORLP WhËRE PEOPLE 
SCURRIED BY IGNORINS BETTY IN HER Swim SUT— |'THE MAN WHO GUARDEP THE COAL SNUSBBEP 
BETTY CARRIED AN EMPTY SACK AND SHE GOT TE CONS ET UD NT EPS ANT EARY 
APPROACHEC À STERN MAN WH - , COAL.. A LON w 

2 MA o JOURNEY TO HER DESTINATION … 


GUARDEP À COÀL PIT. 
| l'VE GOT PLENTY OF COAL. SOON 
L'LL BE WARM -- < =. 


/ 2 ae 2 / 1128 s: ‘à ; 2 pes ; £ 24 
“IN THE DREAM, THIS DISCOVERY WAS À TERRIBLE 


SHOCK ! BETTY WAS CERTAIN THE GUARD WOUL 
GIVE HER NO MORE COAL. AND SHE WAS OVER- 


COME BY DESPAIR. 








ES 


THAT WAS hOw BETTY S PREAM [nÉ HURRYING PASSERSET CNNE BUT TmS TIME TIME SPIRIT \ 
| ENDPED. iT SIMPL7 MEANS THAT IGhORED nER REFPRESENT INC OF FRELENTING !:# AËSENT! / 
BETT) iS SÉEKING AFFECTION AN WORLEP wniCn in MER ANNE, MAS ST. P BE GING FOR 
WARMTH. HER STÉADY HAS LEFT NO INTEREST IN HËR., NO POUF] SFFECTION BETTY. €ARN ) 
HER AND SE 1S TRYING TO COPE mn BETTY AN7 HER EO) RARE ON le ni 

WITH EMOTIONAL PROBLEMS LEFT /9s FRIEND HAVE PARTEC IT INSTEAP eu en 2 

|BY HIS GONG. FOR THE MOMENT A1 | BEFORE, JUST AS THE TK) 

| AT LEAST SHE FEELS NO ONE / fE) GUARD RELENTED 

| CAN REPLACE HIM. i ONCE, SuT WOULP NOT 


A SECOND TIME. 


vice wbleb Er, Temple ollers in 
dis arery le intended only ler he per 
son involved and applles te vhat indi- 
viduelh sioutios-e similer dreem could 
bave « completely different iaterprete- 
tion for somecse aise. 


EVERY ROMANE HAS PITFALLS. AVO/D 
D'/SAPPOINTMENT HEARTERERE, SALE VALESAÆLF 
1OTS OF TRAGEDV DONT 8E À FAUX PAS. FOR 
Winning strategy, read HOW TOGET ALONG WIT# 
G/RLS or HOW TO GETALONE WITH BOSS. Put 
bsychology to work- no more c lumsy mstakes 

for you with these amazing handbooks: 


SOMEONE 
When You Know How! 


READ FOR YOURSELF MENT TN ET) VANTE 


How To interest Someone in You PLAZA BOOK CO. Dept C 147 
Get Doetes _.. Win His or Her 109 Brosd St. New York 4 NY 

: Become the ‘One sand 
“Make up After à no) 


Send the book checked bel.*. 1 psy postmaen 98e plus 
postage H not delhighted | mey return # 10 Geys 


rrel .. Y ÿ 
Quarre Express Your Love Régie y 


Hold Your Swestheart , Bee 
. = ! . * 

Personality: Improve Tout How To Get Along With Girls 

Conversetion, Looks, Menners [] How To Get Along With Boys 

Overcome inferiority...snd many 

more topics. NAME — ————— 


J0-DAY TRIAL OFFER ADDRESS 


FREE 10 days’ trial if you mail cour 
pon now. Get your Copy M ghain 


PLAZA BOOK CO. 109 Brood St, ALY.C4  vrapper by retum mai. Money 


back # not delighted 





F US HAVE 7 wo. WE EXPLORE , 3OME DREAMS, BY THEIR VERY 
NOM UNDEDCTAND W IL de robe A vom [{ NATURE, ARE UNIVERSAL … JME 
FLDO/ À JNDER e re dry + Er | 2 L 1. di | ! 
MEANING? THE ED 


STUDENT, À ie D b | 
MOUSEWIFE nn ; =. . 


A NT RING A INTERVIEW IN MY NHÉ WAS À RESERVED MAN. BUT HE SPOLE : IN. 
Shea |A "EX ie 
ANALYZING NS DREAM, PERHAPS, I CAN. WALKING ON À DIN. n TMSTING ROAD PON 
ALSO EXPLAIN YOURS =. WHICH A GREAT | 


MISTER ‘TEMPLE, I'VE ALWAYS | GO ON, SiR ! 
CONSIPEREP MYSEL F À SANE, DESRIBE 
WELL BALANCED PERSON... / ITIN DETAL ! 
YET, : CANTOT SHAKE AE Re. 


ISOAKEC TO HIS VERY SKIN AND TREMBLING WITH 
CHILL, THÉ DREAMER RUSHED WITH EAGERNESS 
FOR THE INVITING WARMTH OF THE PARADISE 
BÉFORE HIM./ BUT AS HE REACHED ITS VERY 
EDGE, THE STEEL BARS OF FENCE RUSHED 
DOWN FROM THE SKY To SHUT. HIM OUT! 


WAR) THROUGH ÉVERY OPENING OF . 
| 4 À TO GET. AT WALTER. 
4 res . 





NO DON'T STOP NTHÈRE WERE THOUSANDS OF HIDEOUS LITTLE : 
ME / I MUST REACH PQ EYES AND SQUEALING VOICES AND GRIFPING 
THE GARDEN. ANRT TALONS / WALTER FELT À WILD SURGE OF 
2e UNREASONING TERROR/ SUDDENLY, HE FOUNP. 
HIMSELE RUNNING —ALONGr,, WHAT SEEM 
LIKE A SMOOTHLY PAVED _HISHWAY/ 


tp UPON Him AT —————— — 
CARS. CALE 1 PTE Ps ROSE INSIDE HIM. TO AN UNBEARABL 
TÉR HAD N [ETS ac R WAS CAUGHT BETWEEN 
GPROSITE 


TLING UPON HIM FROM 
S, THE Re ED ONLY TIME 
TO C PAPE WAIT FOR THE. 


‘as T- THAT VE RY MOW MENT [= YOU SEE, THIS PREAM BUT THERE ARE ALWAYS THE 
Ur tEAM_ S/ APPE QC REPRÉSENTS THE MOST DARK FORCES BARRING THE 
©E NON 4 MALTE RW : 4 BASIC OF ALL HUMAN WAY. THE fENCE — THE 

= HELD] | EMOTIONS — " 7#EÆ GC8L NS, THE BLIND_ HURTLING 

INSTINCT OF SELF - FUTURISTIÉ CARS RISE OUT OF OUR 
PRESERVATION. “IN THIS FEARS OF THE TIMÉS WE LIVE 
WORLD OF ATOM _ BOMBS, IN. YOU'RE UNDER TENSION, 

THAT Was IT, MSTER TIM WE ALL SEEK THE SUNLIT MISTER W. -- RELAX. 
TEMPLE. !I-IS THERE } AFRAID GARDEN OF YOUR 
A 4 WA KEEF / NOT SIR! 

FROM RECURRNG -- ST 





THE' COLD 


AT THE RIM.OF THIS BLACK PI 
AFRAID ? PAFRAIE CLOSER -- 


RAIC -- 


Era ON JULY 2,19 9: 
TO REPORT ie THE. 
STEPPED OUT ON 
TO THE Pare. 


AFRAIP =- 


70 SE CAREFIL --- 


Lu 


— Les, ms 
” 


DREAM SAVED HIS LIFE! 


ONCE AGAIN, L'VE WALKED THROUGH 
DARK FOREST AND STOPPEP 


T!/ I-IM 


= + Fer 
DS SN Er _— 
ee, NN 4 NX 

sn 


| = 
LL" Me. 
nn où nn 74 


fs es 
items. R 7" 
2. … eæ-—. + el 
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DEATH WAITED FOR. 

HIM IN HIS DREAM BUT 

COULDN'T REACH HIM / 
IN REAL LIFE THINGS 
WERE DIFFÉRENT! 
HERE 1S THE A 
UNFORGETTABLE ACCOUNT 
OF À YOUNG MAN'S 
FLIGHT FROM A TERRIBLE 
_ NIGHTMARE WHICH | 
 SUDDENLY CONFRONTED : 

HIM HALFWAY ‘ROUND 


D” LA 
y 


| 
:! 


+ DA! 
R 
| 


a 
"+7 


5 « 
V 1 
Pr: L 


THE WORLD / 


"CAREFUL -- CAREFUL "== THE WORD 
WAS THE FROTHY CREST OF THE WAVES 
OF FEAR WHICH SWEPT ALL PEACE 
FROM. HIS QUAKING SOUL !/ "4. Up 
MOVING ! DON'T STOP! WA 

FOR THE FACE OF cit ; 


WHAT À STRANGE PLACE / DEATH" 
IT LOOKS COLD AND 


DANGEROUS :. I VE GOT 


IT'S SO. PARK — 
SILENT -* AND 
THERE ARE 
OTHERS HERE-- 





| : n 777] ITSEEMEC LIKE A MB£OUS PLACE ! AND YET, VERY 
D UE M De ct OF THE HOWLING WIND WMICH-SOUGHT 7© DRAW- 


{ 
LESS SHAPES... AW SHADOWS.. THAT THE WARMTH FROM HIS BODY. 


MOVE... L'M A FOOL TO.'KEEP GOING/ IM AFRAID OF 


WHAT LBÉS AHEAD.. . AFRAID.! BUT THATS MY 
GREATEST DANGER … MY OWW + jnennat / 
I MUST /GWORE THEM … AND GO ON. 


le Le 
£. PS 
ST 2 dé 
… fé a 
Es on! 22 ae 


 — 
à 4 


#  oogave 


2 Re Ngn, 


A RUSHING STREAM .. BEYOND TIHERE'S À PAT. 
IT... MORE FOREST... MORE ICE... LEADINS INT©@ THE : 

AND THÉ ENDLESS NIGHT.…. THICKETS UP AHEAP" 
L'LL FOLLOW IT. 


EUX RD 
UE ES 
ff {f 


THE WATER-WAS BITTERLY COLP -ANP 
THÉ FOOTING TREACHEROUS/ BUT, 
PHIL CROSSEP THE STREAM 


Lo" LVE GOT TO LOCK / 

PHIL HALTEP YVES... L SÉE 1T.…. 
WHEN HE ES, À FACE... T-THE 
CAME TO THE MT FACE OF À DEMON... 
CRATER- LIKE be ITS EYES ARE 
PIT! HE W: FLAMING COALS 
SWAYED IN fa] AND IT BARES 
TERROR 1e] ITS TEETH LIKE 
TRYINGS TO à SOME VILE 
KEEPF FROM , BEAST / 
PEERING 

INTO ITS 

BLACK, 

MURK Y 

DEP THS... 
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7 B187 ne < PHIL HANNA WAS BACK IN HIS OWN BED, SAFE 
SEEN DRÉAMING ! GOOD GRIEF WHAT À E | AND WARM. BUT THÉ HORROR OF HIS DREAM 
| NIGHTMARE A STILL LINGERED... 
| _ ‘ sl TS ALL DUE 7T© YOUR 
WHY. PHiL, YOURE Dre mer si YOU HAVE N© IDEA MOTHER S.APPLE PIES, 


DDR D | | HOW REAL IT SEEMED | SON/SHÉ BAKES 
TESEUNE PPS ———" —_ | PAD/ T-THAT FOREST | 100 MANY... ANP YOU 
COL AS ICE A TT … THE PIT... T-THE £A 
 ÉAÉESAES A V 17 PACE. Lo. à NOW, ÉORGET 
A À 2 CAN STILL S£E YOUR DREAM 
THEM … st AND REST 


. ; FOR THE REST OF THE NIGHT, PHIL SLEPT 
RE ER A NC A LR NAME fre 
ER PERIENCE LIKE | BOY/ BETTER MAKE THE | NESS REMAINED WITH Him ‘AND THIS WAS NO 
THIS/ IT SURE MOST GF IT/ TOMORROW, | ME TIOBEBROOVINE OVER DREAMS... 
NOEL @UY Yo | WELL, SON, THERE I WILL,DAD./ LOTS OF 
y ... ENT MUCH TO SAY, | @UYS HAVE GONE INTO 
H e=- IS THERE Z JUST THE ARMY AHEAD O©F 
GOOb-8YE.. ME ./ I GUESS IF THEY 
GOOD-BYE, AND CAN TAKE IT, Z CAN 


TAKE CARE OF L'LL BE ALL RICGHT./ 
YOURSELF ./ 
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HEY/ YOU YARL ÉRDS HEAR TnE THIS RUMOR HELP WATER /S£A WATER / 


RUMOR : 


SIMMER DOWN. 
THAT RUMOR'S 
BEEN FLOATING 
AROUND FOR 


PE 14 


STILL À GAME ! 
RARES / 


re WAS 
NOT LONG 
IN COMING / 


WERE PULL QE, UT 


ECR PHIVS OUTFIT WAS SUPDENLY ASSEMBLED AND 
SEÂS . SHIPPEP TO À PORT OF EMBARKATION THERE, 


TO KOREÀ / THEY BOARDEP AN ARMY TRANSPORT. 
cl  QUANE l4 NN WELL, I MUST REMEMBER TO 


WRITE À NOTE TO THAT 
CYPSY WHO TOLD MY 
FORTUNE AT THE-- 
BAZAAR LAST YEAR / 

SHE SAID THAT 
À LD NEVER TAKE 
| um ÀN OCEAN 


VOYAGE / 


YEAH... 
THERE WAS 
ONE WHO SAID 
I HAD_ TALENT 


L2 


Ne VMEr RÉ RE- 
5 VIVIDNESS / THE 


A A tn 


I... 1 CANT HELP 7 
LVE @GOT TO e 6° 


PAIE .! FOR THE LOVE IT SURE 
OF MKE/COME OUT |WAS, jACK'! 
Of /T/ YOU WERE IM GLAP 
HAVING À NIGHTMARE./ / YOU WOKE 
AND FROM THAT ME / SORRY 
YELL YOU JUST LI DISTURBEP 
LET OUT (IT MUST YOU GUYS ./ 
MAVE pren À 
PP, 


INSIDE 47... 
MUST #7 À 
THE FACE! 


SO THIS |S KOREA, | THEY'LL GIVE US ALL 
PEARL OF THE PURPLE HEARTS |F 
ORIENT / GIMME WE DONT DO SOMETHING 
| FLATBEUS/H# ABOUT THAT SNIPER 
OUT THERE / COVER 
E, JACK / 
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HERES À WIAMIN PIiLL Je 0 
FOR YOU, BUSTER / / 


ANOTHER RIDOE / ANOTHER PEAK / SLOW, BLOODY WORK 
SUMMER CAME / THEN AUTUMN.' PHIL HAD EARNED 
STRIPÉES. IN THE BAPTISM OF FIRE 
CGROWINS CHILEY AND WET.. 


HEY PHICZ 
16 Thés TRI 
NEGES SAR? 7 


ALL RIGHT SINGLE FILE 
KEEP SPREAD OUT BUT 
DON'T LOSE TOUCH / 
ENEMY COUNTRY'S 
ONLY ABOUT-"=IVE 
HUNDRED YARPS LP 
AHEAD.' IF YOU GET 
LOST... 
DEAD 


w ù Ant » | \ LY € | 


NN EN 
RE TAN n 
| 


" 3 
= 4 


. NF PNR "KE 
NN * 
ns | 


sl) 47 


THIS 1S ONLY THE BEGIN- 1) 


NING, SOLDIER : WAIT 
UNTIL À MONTH FROM 
NOW / THEY 
TELL ME FHIRTY 
BELOW IS À 
MEAT WAVE 
IN THIS COUNTRY.’ 


HES TELLING US. 
COME ON, SARGE .’ 
LETS @O' THE 
SOOMER WE START 
THE SOONER WE 
FIRE! ,, 
: JOURE soil 


at 
»# 777 
. LL /n 11/1. 2 


THE DAYS WERE 
V7 - 


GET BACK TO THAT 


GOT HM'LET'S 
&©Q., YOU GUYS / 


6 
al 


THE WETN 


OKAY.' FIRST 
SQUAD' OW 
vOurR FEET.' 
WE'VE &GOT À 
LITTLE CHORE 
SOLID IN TH 
CLIMATÉ AN 


CHILL TURNED TO BITING FROST/ AND 
ESS WAS GLISTENING ICE = 
BENEATH THE UNFRIENDLY, WA 


OH, MY ACHING BACK / 
A GUY'S GOT TO BE 
THRÉE QUARTERS 
POLAR BEAR JUST TO 
KEEP FROM FREEZING 


BLASTEP 
WE HAVE 


TO GO LOOKING FOR 
TROUBLE ,/ 


CRIPING IN THE TIME 
HONORED MANNER OF 
COOD SOLPDIERS, THE 
PATROL TOOK OFF 
THROUGH DARKNESS... 
AND PAIL HANNA FELT 
A CHILL THAT 

WAs #OT 

CAUSED BY 


THE LOW 
TEMPERATURE / 


UP AHEAD THAT 


in 
NS 
IV LN AD LEE NI À 
?, 


2 


ns. 
SNS 
en 
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STRANGE … THERE'S SOME - 
THING ABOUT TH 


COUNTRY 
THERS 


ME / I... I DON'T KNOW 
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YES, I PQ/ OF COURSE / 1 REMEMBER NOW / 
THÉ DPREAÂAM! THAT AWFUL DREAM / TS 
COWNDZ BETHE VERY GROUND I 

COVERED /N THAT NIGAIMARE ! 

SURE / HERE'S THE S7ZREAM/IUST 
THE WAY I SAW IT... EU 


LL SHOULD .TURN 

BACK….. 1 WANT TO 
TURN BACK'SUT 
Z'OANT. 2 
WANT- TO - SEE- 
IF- THÉRE'S- 


"AZ, 


Le nt ie fall 
dûr NT  WAE / EV 7. 
» ; HAT IT mas: E #4 

” =, RT OF (4 V A, 277 
Ce s ù 


ne Pméiat 

T Of LOSMIC R 
PAL na 
'UNDING u AING © | 


+ 


THATS WHY 

HE INSTINCTIVELY 

HIT THE DIRT.…. 
WITH RIFLE 
READ Y.. À 

HEARTBEAT 


5 - 
OF MACHINE - 
GUN FIRE / 


‘PHIL HANNA HAD PROVEN HIS COURAGE 
A DOZEN TIMES UNDER FIRE, BUT. THIS 
WAS DIFFÉRENT! SUDDENLY. HE 
WANTED COMPANIONSHIPS 


OKAY. FIRST SQUAD / PULL UF/ ON 
THE DOUBLE / PSSST/ WHERE 
ARE YOUGUYSZ 

ANSWER ME. 


FES A ÿ* 
a er * 

F#4 NS . 

; , 


&O00P GRAVY 
MERE IT 1S.! 
JUST LIKE IT 

WAS IN THE 
DREAM. SOME - € 
THING 15 
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Phil £o: D To HIS FEET D hs, HEY’ PAUL ! WHAT'S YEAH. À DREAM 
AN? Æ b A 4 THE | / GOING ON IN THAT | COME TRUE.’ AT LEAST 
FACE. T. DIS —4 { PARLE. WE'VE / Le de Red + “hs 
se A V A N LOOXKINE ACK ING YOU 
APPEARED Re ER ! 1, FOR YOU’ YEY! D PIGEONS FLOCKING 
GOT YOURSELF BACK TO ME 


MACHINE GUNNER, HUH Z NICE | NO... I JUST KWEW 
GOINEG . THAT SABY WAS É HE WAS THERE / IN 
PROBABLY PLANTED OUT HERE SE FACT. L'VE KNOWN 
THAT HEADED THIS WAY. GOOP 
THING YOU SPOTTEP HIM US./ YOU 

| A SAVE 

a OUR NECKS, 
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HEY, PHIL/ YOU'RE } NO,/ NOT FEEL GREAT, JACK / 

NOT GONG TO 1.1 FÉEL LIKE LVE JUST 

HANG AROUND FINISHED À DIME MYSTERY NOVEL 
… AND, FOUND IT HAD À #APRY 
ENDINGIT GET THE BOYS / WE'RE 
GOINS TO FINISH OUR WALK 
THROUGH THE FOREST / 
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MERE IT 15/ À CASH PRIZE WINNING DREAM 
CHOSEN FROM AMONG THE MANY LETTERS 


SENT TO US FOR DRAMATI/ZATION AND ANALYSIS 


6 is a forceful, emotional experience. The 
horrifying moment of an average human 
being trapped in a dismal worid beyond 
redlity. We've decided to cail this 
true account 


s = AL 3 
ee > “LL ee IN 


RCE 





E ROOM 15 BARE OF ANY FURNISHINGS NGELY RNQUQN, L M $ 
F î Pat Pa “r ” = | x EE 
La | en J . t " € | | LE \ 


; | | DREAM LAM AWARE | |THE FEAR 18 TC 

AND, AUTOUR NE THERE ARÈ TWO TINY | |HUSBAND AND CALL © 
STÉPS LEADING TO À POCR -- WHICH IS Se 
UNLOCKED.' 


. s S f 
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| - E--STIFLED BY À 
AM AN G VOcES LRE THÉ SHOUTS SUDOENLY CEASE -- STIFLEP 
PRE GS nas enqne | MDIRGUO PINOT ME Mn, APR ONE 
TH CELLS _WAHI | TES s # 

ÉMBER CORRIPORS OF STONE … CF FOOT STEPS re ii 
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L 14 > LA 
ERÈSRT DE 9 à 
FN QUE 
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> + 4) Po à 
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AAA 
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sd ÉLL DOOR.. 


MAT THIS POINT, I HEAR THE VOICE OE MY 
HUSBAND REACHING ME FROM THE FOOT OF 
THE CLIFF. BUT IN MANY OF THESE RELURRING 
 PREAMS, His Pre ARE JOINED BY THOSE 
Cf MY MOTH Æ WHO nAD PASSEZ AWAY, 
DON'T WORRY/ 


WE'RE COMING 
1O GET YOU OUT, 


sl) RGE } DF 4e …] 
. WIN pm, 
NPeA WW IN “se 
' 3. 
K € o r'SÉSE: 


CAE SE sue FROM THÉ TERRIBLE 
£ DANGER  WHICH 


IS ALMOST UPON ME... 
DOISTÈRS ms sr0 PPED 


ED OUTS DE 


IN THE PARK CORRIDORS BEYOND THE STONE 
WALLS OF MY PRISON, THE SOUND OE F007T- 
STEPS GROW A PRE ONOUNCEC., DRAWINSG 
CLOSER -- CLOSER 


e r Le... 


LLC 0 


(Rat 


AQUNTS TO AN CSSIBLE Di GREE. | 


ie Ge DE Ce 
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NO, MRS.C.C.P,e-I SERIQUSLY COUST THAT 
Your DREAM POINTS TOWARDP SUCH 
FOREBOING DEVELOPMENTS. Youæ 
LETIER WAS SE ECTED TO LLUSTRATE 
THE IMPORTANCE OF PROPER. ANALYSIS 
TO THE MANY PEOPLE WHO HAVE 

ALSO BEEN DISTURBED EY N GHTMARES -- 


ne 1 A | 
st L ‘ 


ë Al \e rs NE 


ML al 
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; — ALU Qu 


IN FACT, THE MENACING, HOODED FIGURE IN YOUR 
DREAM LOSES ITS FEARSOME QUALITY 
ENTIRELY de INTERPRETÉO... ONE WHO 


DREAMS OF OR CASSOCK CAN 


THE HOOZ 
a A PEACEFUL _— nrrtahedeé 


THE MIND IS À SORTING MACHINE THROUGH 
WHICH THE IMPRESSIONS OF THE PAST AND 
PRESENT MUST PASS IN ORPER TO 
EORM THÉ PECISIONS OF THE FUTURE … 
THESÉE IMPRESSIONS ARE REGISTERED IN 
VIVID SYMBCLS - - SOMÉTIME © 

TERRIEY!I SYMBOLS 

SUCH AS THOSE IN 

YOUR PREAM : == 

WHEN RATIONALIZEP 

IN ANALYSIS THESE 

sYMBOLS BECOME 

CONSTRUCTIVE 

ELEMENTS IN OUR 

Daily EXISTENCE ‘ 





ALL OF US HAVE DRE/ 
THEIR MEANINO? 


S 
CR Lo 


DR 


dé 
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ENT 
7 ra æ$ 
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re F 
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art 


ee 
ti a 
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Fr #4 


MAY I HELP YOU, MISST 
WE HAVE BOOKS OF 
EVERY DESCRIPTION -- 
THÉ LATEST NOVELS :: 
PRICELESS FIRST 
PRINTINGS --- BARGAINS, 
ALL OF THEM... 


DREAMS. THEY ARE À WORLD WE EXPLORE 
NDERSTAND. WOULD YOU LIKE TO KNOW À 
THE EDITORS INVITE YOU TO- À 


à 


At =: 1 SHOULD 
HAVE KNOWN — 
A TENPER 
LOVE STORY 
ROMEO AND 
JULIET :- OR 


SOMETHING UP 


TO DATE … 


NO--NOTHING 
THINK ZI SEE 
WHAT I WANT! 





ES 


OH,I BEG YOUR NO... NO, ITS NOT EASY TO MISTAKE À 800 

PARDON, MISS.. YOU WERE WITH A TITLE LIKE THIS/ WHY 

Z DIDN'T REALIZE HERE DON'T YOU GLANCE THROUGH 

YOU WERE FIRST … IT/ YOU MAY EIND À PASSAGE 

REACHINS FOR BESIDES., THAT WILL SET 

THE SAME THAT ISN'T YOUR MIND ITS SILLY./ 

BOOK /HÈRE, TE BOOK AT EASE...Ir I PONT 

YOU TAKE I was YOUVE HAD  / BELIEVE :N 
- SEEKING / A TROUBLE - THAT SORT 


SOME fé OF THING.. 


«| 2 n “a 
k 


AUS \ is 


ALL 2 


"My NAME 15 &D/TN BECK," THE GIRL BEGAN/'IN MY DREAM 
THE SLEEPING MIND DOES NOT | YOU SEEM UE 

WEAVE ALES OF SOTION, MSS/ | 10 KNOW | LENS SANG THROUGH À STRANSE AND 
THE EVENTS OF YOUR WAKING } 50 MUCH 


FEARSOME FOREST, WHERE THE TREES ARE AWESOMB 
HOURS, PAST Où PRESENSX ABOUT 


MONSTERS WITH @ROPING TENACLES THAT SEEM TO 
FORM THE BASIS FOR EVERY / 1m. TLL | S<AMW AT ME... 


INCIDENT, EVERY SEQUENCS TELL You, 
WHIEH MAKE UP THE MY DREAM / 
PATERNS OF OUR SÉE WHAT 

DREAMS ! YOU AND YOUR 


BOOK CAN MAKE 
OF 1T... 


JE ee 


F/ THIS 1S THE PLACE... OH, WHAT À BEAUTIFUL GARDEN... 
IF T FOLLOW THIS BUT THERE ARE NO TREES HERE .… 
PATH, ZI WA 4 FINO I MUST PLANT ONE ! 

MY FRIEND! | 


LA 


\ E 





WHA . WHATS THATZ A LION... 
A LION... HE 


17 RUN FROM TAE LION BUT I PO NOT SEEM TO 
MOVE... Li GROW DESPERATE …. 


HE'S GA/MVING ON ME... L...CANT 
RUN ANY FARTHER... 1 MUST 
STAND MY GROUND 
AND FRIGHTEN 

HIM AWAY... 
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L ru 
1 PICK UP A TRÉE BRANCH AND FLAIL WITH ALL MY 
EE | AND THEN 1 AWAKE 
à TOP YOU LA] AE \ FE 4 # Li ce) LL! AFS, ‘ 
I TOLD YOU... AN , MO NP | SOBSNC BITTERLY/ 
in CU Ÿ: ? / RP 4 PA 


An 
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THAT'S SEVERAL THINGS FROM FOR THAT REASON, YOU DOUBT THÉ OMENS ARE ALL THERE. 
ALL/WHAT | YOUR DREAM, I GUESS HIS LOVE FOR YOU... YOU ARE THE LION,THE TRÉES AND 
DO YOU }THAT YOU ARE IN LOVE UNDER À COWSTANT FEAR THE WILD FLOWERS... EACH 
MAKE WITH À YOUNG MAN THAT AT THE HAS À MEANING AND PIECEP 
OF TZ / WHO 15 SOC/ALLY LAST MINUTE WHY, THATS TOLETHER FORM À 

ABOVE YOUR STATION || HE WILL JILT UNCANNY... PATTERN 

IN LIFE... YOU... THAT HOW DID YOU % YOUR 

HE 1$ NOT GATHER ALL EMURE …. 
REALLY IN THAT... THAT 


LOVE WiTbl INFORMATION 
YOU 


FROM 50 wi 
AND JUMBLED 
A DREAM 7 


un. 
LA D. 
S 


PF 


Le 


HS 
J{ ADS. 





el 


h TO PLANT A TREE 1N À 
77 DREAM is À FORTUNATE 
: OMEN IF YOU ARE IN 
LOVE IT 15 À SIGN OF 
A à JUNE WEDDING, A 
 BLISSFUL MHONEY- 
MOON AND À HAPPY 
MARRIAGE ! 


"WILD FLOWERS 
PREDICT ADVENTURE 
… YOU WILL BE 
ACCEPTED IN YOUR 
FUTURE HUSBAND'S 
CIRCLE AND END 
EXCITEMENT WITH 
HIM IN SOUR 

TRAVELS / 


50 YOU SEE, MISS BECK, 


YOU MAKE IT ALL SOUNP 
YOU HAVE À HAPPY, 


350 CONVINCING... PERHAPS Ii HOPE ZT HAVE SET WHETHER T BELIEVE 
SERENE MARRIED THERE /S SOMETHING YOUR MIND AT REST/ IT OR NOT, IL FEEL 

LIÉE TO LOOK TO YOUR DREAM ANALYSIS BETTER ALREAD Y / 
FORNARD TO À AFTER ALL... Le À | 


GOOD-BYE,MISS BECK ! Oh, YOU HAVE !-- 
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TI WAS WATEBING YOU | 
TWO... AND T NEVER A 
ONCE san MR. PP. 
TEMPLE 4O0O0Kk 

(INSIDE THE 
s80OK... 
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Somewhere in the darkest recesses of Walter Driscoll's mind 

À there lurked a secret. À Secret so terrible that he had convinced 
V'himself it did not exist. But it did exist - - To torment him, to 

& drive him at last to the 
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ACTUALLY, THE CASE OF WALTER DRISCOLL WAS PURE 

ACCIDENT, WALTER DRISCOLL NEVER CAME TO MY y SOME, YES. BUT, BLIND ONLY BECAUSE 
OFFICE. IL MET HIM DURING ONE OF MY INÊRE- / TE KEY IS MISSING, LET ME ONCE FIND 
QUENT VACATIONS, À FISHING TRiIP WHICH 1 TOOK  |[ THAT KEY AND L'LL FIND THE BASIS FOR 
WITH AN OÙ FRIEND, ED SAWYER ED NEVER HAS ANY DREAM :--OR MY NAME ISNIT 
FULLY ADUUSTED HMSELF TO MY FINDINGS. RICHARD TEMPLE ! 


1 TELL YOU, ED, DUREAMS \OF COURSE | LIKE CHEESE 
ARE NOT JUST VAGLE, AND LC3STER FORE 
CHAOTIC RAMBLINGS OF |'GOING TO BED; COME 
THE MIND! EVERY CASE ON, DICK, GRANTED THAT 
l'VE EVER HANDLEP, DREAMS ARE BASED 
EVERY DREAM I'VE ON FACT YOU MUST 
EVER ANALYZED ADMIT THAT THIS STUDY 
HAS HAD A BASIS OF YOURS DOES HAYE 
IN SOLIC FACT BLINO ALLEYS ! 
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E HEARD MY NA THAT THE MAN OU, SORRY... THE NAME 16 \/ TS MY 
ED US/ À MAN WHOSE EYES SMOLUERED | | DRISCOLL / WALTER DRISCOLL à PLEASURE, 
ES OF INNER PAIN: 2h 4 TI DONT ORDINARILY INTRUDE 
EAU | —| | ON THE PRIVACY OF OTHERS... 
FORGIVE ME, MR. TEMPLE ’ | I STAND FIRMLY BUT... WOULD YOU MIND 
EAVESDROPPING: TL. L MENT, MISTER …. ù—. 
COULDNIT HELP OVER: ex 
HEARINS ABOUT. THE }: 


KEY TO DREAMS... 


LL mm 
en 2 Li 


D: : Vibes » 


THERE WAS THÉ DARK PALL OF FEAR IN THE _MAN'S 
SHIETY RESTLESSNESS / WHATEVER HE WAS READY TO YOU CAW HELP ME! I NEED HELP,:MR, 
DNULGE HAD OBVIOUSLY BEEN PLAGUING HIM TO THE | TEMPLE THATS WHY 1 ACTED ON MY 
BREAKING POINT IMPULSÉ TO SPEAK TO YOU LOOK Ale 
= 1... L KNOW IE YOU BELIEVE ME, MR. TEMPLE. / TIM À MAN WHO 
THIS WILL SEEM ODD TO YOU L1 CAN HELP YOL, HAS LIVE WITH A HORRIP DREAM 
ANE YOUR FRIEND, MR. TEMPLE: | WHY PLEASE FOR THIRTY YEARS... 
PERHAPS L…. I SHOULD HAVE CONSIDER ME AT 
SÉEN YOU AT YOUR OFFICE / YOUR SERVKÉÇE 
BUT. Z WOULD EVE 
HAVE HAD THE COURAGE 
PLEASE … UNDERSTAND... 


Let em en — 


M AS WHEN THE THREE OF US WERB [rare eNOUGM' \VERY WELL / M BEGAN &ONS AGO: 50 LONO AGO 
SEATEC IN My COMPARTMENT THAT VOUR FRIEND just BEGIN FHAT WALTER DRISCOLEL WAS NOT 
LIKE S.: Er OU NÉEONT THE SAME WAY. WiTh DRISCOLL. 4S$ 

CE eg mr di AND 1 FE A NEEUST | à VOUNG. FRIGHTENED BO7/ 

be TN YOU, SR, ENTIRE WORLD / @ITHER OF . 

My DREAM my :OE !S T0 HEARS THI97 

HE TEMPA 4) QUES tome \ ES DRR 

# MIS 


THAT ! IT 1O MYSELF, An 





ALYVAYS THÊÉRE WVERE THOSE WORPS/ LET ME IN/ NO CHILD! EVERYTHING SEEMED HUGE AND DARK, 
DE L0SE rang alu pales |ON. PLEASE, | GO away'qmp| NP TRY ALTER ER. CRERT 
= HUSÉ _STAIRS ALWAYS WALI : “+ BACK DOWN THc NDOU 

PRISCO.L TRIED T© RUN UF PS eq THAT NOISE ? STARS HUDOLED IN À CORNER 
STARS. AND, ALW 5 PROGRES x mm À-ERE GRM SHADOWS DANCE... 
NAS SLOW... AGONIZINGLY Si D AN A0 THEN. THERE WERE FOOT 

| STEPS 

I TELL YOU THERES —— 

NO OTHER WAY./#£S 
GOT TO DIE, 
TONIGHTA 
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HE'S BURYING HIM 
… AND HE'LL BE 
GONE / GONE... 
Fr « FOREVER … 
HES INSIDE / 
THEYVE KILLED 
HI VA F4 L KNOW 
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A SMALL BOY IN À WORLP OF TERROR / WATCHING | 
A LOFFIN BEING BURIED / AND, THEN CREEPING AADSAATEEDHATREP THAT BANISHED FUNK AGP 
AFTER À MAN TO À HOUSE OF MANY GABLES HE SOUL. RE LE EC hé 


AT | EEE & d 
THAT LEERED IN THE DARKNESS MUROERERS 1! 


60... ITS BONE! } WE'LL TELL HIM THAT MURDERERS.! 
BUT... THE BOY TIMS GONE AWAY.'HE'S 

WHAT ABOUT THE YOUNG / #AE'LL 

BOY Z WHAT WwWILL FORGET.! 

WE TELL HIMZ Æ 
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WAYS. THERE WAS À BREAK IN HAE AN 
WITHIN THE WORLD OF SLÉEP.. WHEN. 
ND LOST HIS BALA . tre 80 LD ENCOUNTER À CE SHOCK : 
YOU'LL PAY FOR ‘AS | D yr's vou rwo' 
IT/OH / Zn I'M fé d'un OR SEE | 1 DONT WANT 
FALL ING ! (heal, Vo 


Ge un : 

LE 

= RE 

LU À AU L à 

d MEATRIL 
À + | JU AL 


WALTER, \ HERE, LET ME TRY THÉRE,THERE/ \NO'IT WAaSwT OW, WALTER / YOU H 
ITS PAD | TO CALM HIM,MRS. NOWBYOU QUIET A DREAM M! JUST... A- DREAM . 
ANT . DRISCOLL / HES ALL OWN, YOU THEY KILLED EMEMBER THAT 

MOTHER | RIGHT/JUST À BIT E HIM / THEY TO 
WHAT'S STUNNED / THAT KILLED HIMf 
WRONS 7 WAS À NASTY ANT PROBABLY zx 4 

DREAM 

Dee 


WITH IT! , 





A DREAMJUST A DREAM / YVES, I THINK Z THAT'S ALL... EXCEPT... IL THEN YOU NEVER 
CUT IT À DREAM, UNDER STAND... WAS NEVER À LITTLE BOY SPOKE TO HIM 
MR. TEMPLE / DID I DREAM WAS THAT ALL, AGAIN AFTER THAT/ MY ABOUT THE DREAM? 
WITHIN À DREAM TZ DID I z MR. DRISCOLL 7 MOTHER IS GONE / BUT YOU NEVER ASKED 
OR DID I SÉE MY PARENTS _ MY FATHER ….. L LEFT QUESTIONS... NEYER 
ÉOMMIT MURDER/ 7WATS /} ff HOME LONG A6O/ TRIED TO FIND OUT 
WATT J'VE GOT TO W/ } ; WHAT REALLY 
ÆNOW. # #9 ‘ À | 1 A He APRES 7 MAT 





DURING THE NEXT HOUR WALTER DRISCLOLL ANSWERED QUEST.ONS/ 
HIS ANSWERS WÉRE SOMETIMES CONFEUSED, BUT OUT OF ALL THE 


/ 
La nor SuRe re wgener RDRRER > | UNCERTAINTIES , SOME FACTS DID EMERGE / THEY WERE AS FOLLOWS/ 


1 TRIED 10 FORGET ;/ BUT IT COMES | fe eue Soesx cc 7 Drag mac 


HOW COUP 17 HOW COULP ZT ASK 


BACK / EVERY NIGHT/ ITS GOT TO 
STOP.' IT'S GOT TO / . 


THE CORFIN CONTAINING THE 
HOM 
BREAMHAD CALLEO © TA 7 


SALIENT POINTS / THE TIME … THE YEAR, IN WHICH WELL,WE | YES/VERY WELL, MR.) YES, L'LL WRITE 
’ SEEM TO / DRISCOLL / SUPPOSE OUT THE ADDRESS 


. ’ THE FACTS/ MEANWHILE, HAS LIVED IN 


ous" À "RE ANT EDEN CHPSE 17 YOUR FATHER IF IWERE | SINCE...I LEFT 
7] 4OvEC DEARLY YOU! YOU'LL BÉË STAYING } HOME. YOU 

Te RU SOMÉONE. 1. 1 WITH HIM,1 PRESUME 7 CAN REACH 

CANT REMEMBER... ge MT 
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WELL! THERE'S A DRISCOLL 1S A 3 ON THE CONTRARY, | PERHAPS THE STRONGEST SINGLE 
POSER FOR YOU, VERY UNHAPPY ! I HAVE À GREAT ITEM ABOUT WALTER DRISCOLL'S 
MR. STUDENT OF MAN, EP. A DEAL / TM AFRAID NARRATIVE,  HAD BEEN THE STRESS 
OUR FiISHING TRI | ON 7T2ME./ TIME AND A HOUSE HE 
UNHAPPY MAN! WILL HAVE TO HAD SEEMED INTIMATELY FAMILIAR 
DANGEROUS WAIT, ED/ 1VE ist THAT. IN THIS CASE, WAS THE 
BECAUSE NOTHING GOT À JOB TO ù 
EVENT KNOW WHICH | THE DREAM PO A JOB THAT AH.. HERE WE ARE /1919/ 
PART OF HIS DREAM) AND THE = AARON DRISCOLL, DEEDED 
tS FACT AND FACTS ARE OWNER .. FUNNY, I NEVER KNEW 
CONFUSED, T OE OLD PRISCOLL 
ee PROPOSÉ TO ) k À |OWNED THAT /PROPERTYZ WHAT 
CLEAR IT UP Cr LÉ PROPERTY... PROPERTY 
FOR / n BUT, THEN, IL A 
WASNT THE | HOUSE ,ED/ À 
TOWN RECORPS HOUSE THAT 
CLERK AWAY PROBABLY 
BACK THEN! , ITS IN THE 
. - MIDST OF QUITE 
AN ESTATE / 
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ESTATE / WELL T GUESS IT WAS 
ONCE ! ITS JUST À RUIN, NCW// OL? 
DRIS£OLL (S RETIRED, HAS A 
N TOWN. * HERE YOU ARE, MR. 
TEMPLE ! DAWN ROAP. ABOUT 
| TEN MILES FROM TOWN # 
JUST DRIVE NORTH / YOU 
CANT MISS IT ,/ 


PROVE WHAT HE 
: PIDPNT PARE 
£ BEL ÈVE. NO, 
SUB NSCIOUSLY 
HE FORGOT THis 
PLACE € WAS 
FORCEC 7O 
FORGEFS 


WE HAT THE ANSWER 
PROBLEM. OUR 
AT MIS FATRER 


MSTER TEMPLE . 
MISTER SAWYER 2 
Le LIKE vYOù TC 
MEET M9 FATHER ; 4 


Ou 


FAST 


A HOUSE Al 


| THE DOUBTS BURIED WITHIN 


GENTLEMEN MY SON TA D 
ME JE wAS EXPECTING 
TS 200P T0 MEET 
IS FRIENDS : WE WERE 
ABOUT 10 mAvE BREAKS 
WON'T YOw 


+ ARR NE 
OLLS DILEMMA / À HOUSE 


rs #4 s 


ser DICO MOT REMEMBER | IT et DÉSERTED HA HAL 


-AND IN AN ISLAND OF WÉEDS... 


WHEW./ QUITE A SPOT/ITS 
A PLACE FOR DREAMS ALL 
RIGHT / FOR MGATIMARES ! 
REALLY RICHARD ITS ALMOST 
DARK./ COULDN'T WE HAVE 
WAITED UNTIL MORNING Z 


DCR SAS, TN > , 


Vie 
Æ-: 
Le 
4 


HE DIDN'T WANT PROOËE// 
NOT REALLY/ EUT NOW... 


HIM HAVE FORCE HIM BACK 
MERE / BACK TO HIS FATHER 
FOR THE ANSWER / AND 
SOON, WELL HAVE 

THAT ANSWER / 


RICHARD... 
re 
WAS /V 


pro “Ou MENTIONED 

YOUR PROBLEM TO 

OUR FATHER MA 
DRISCOLL 7 


DREAM WG: ? 


WITH DRISCOLL IN 
THE STATE HE'S INZ ED/ 
LOCK !/ THE TREE / 
THE TREE UNDER 
WAICH LRISCOLLZ 
SA/CO HS FATHER 
BURIED THE COFFIN:! 


IT TOOK ONLY A LITTLE WHILE... 


BONES. THE 
BONES OF... 


NO, IT WASN'T À 
DREAM ../ IT WAS 
VERY RÉAL AND 
TURBULENT 
EXPERIENCE FOR 
THE LITTLE BOY 
WHO WATCHEC, 
THE BURIAL / 





IF YOU 

GENTLEMEN 
WILL es 
mr” 


SIT DOWN, 


YOU LOOK 
ME... 


YOU AND 
HIS FATHER 
CAN TALK 
THIS OVER! 
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THERE WERE MANY THINGS IN AARON DRISCOLL'S 


SON... AND WE. WENT OUTSIDE / 


BUT... I DON'T } BONES, DRISCOLL 
UNDERSTAND:/ BONES 1 PLUG UP ON 
THE GROUNDS OF AN 
OLD RUINED MANSION !/ 
FROM A SHALLOW 
GRAVE UNDER 


M, se 3» 


4 PPT ? 
AN ue LICE 7 : 


THE 


Of THE 

MANSION 

HERE Z WH 
THAT'S Z 


TIM... TIM LES... VERY YOUNG, WALTER! SO 
TZ REMEMBER /ONE YOUNG THAT WHEN L HAD 
OF THE CARRIAGE 1O SHOOT TIM TO PUT HIM 
HORSES..,TRAMPLED OUT OF 46 MISERY I 
HIM / WHEN... WHEN LACAED THE COURAGE TO 
ZT WAS vERY TELL YOU... IN FEAR IT 


MIGHT HURT YOU / 


MR, DRISCOLL,. 


GROUNDS 


WALTER 

HASN'T 
CHANGED !/ T 
HAVEN'T HAD A 
LETTER FROM 
HIM SINCE HE LEFT 
HOME TWENTY 
YEARS AGO/NOW 
HE'S BACK.. WITH 
HIS SULLEN FACE 
… AND THE SILENT 


HATRED OF His 


FACE 
AS WE TALKED / HORROR, PITY, SORROW / BUT THERE 
WAS STRENGTH IN HIM / AFTERWARD, HE CALLED HIS. 


ARE YOU 
TRYING TO 
SAY.. THAT 
WHAT T 
TO YOU. 
WASNT À 
DREAM 7 , 


WHERE YOU 
WERE BORN / 


BUT IT WAS ONLY À 
MERE CHILDHOOD 


INCIDENT. WAY 
GHOULD 1 BE 
HAUNTED BY THB 
MEMORY OP 1T 


WHY DOES HE 
HATE ME... ns 
OWN FATHER? 
YOU'RE HIS 
FRIEND 
PÉRHADS 


WALTER #AS.….. 
IN À WAY. HIS 
VERSION WAS 

CONFUSED AND 

I KNOW WHY / 

CARE TO LISTEN, 

MISTER DRISCOLL? 


IT WASW'T À DPREAM.AS A 
LITTLE BOY YOU FORCED YOUR- 
SELF TO BELIEVE IT wWA4s 
BECAUSE YOU COULPDN'T FACE 
THE FACT THAT YOUR COG 
"TIM WAS DEAD ;/ IT WAS THE 
DOS YOU SAW BURIED THAT 


BECAUSE YOU GREW UP... 
SIL BSELIEVING IT WAS 
A DREAM..BUT YOUR 
GEUECONSCIQUS MINT KNEW 

DIFFERENT ., , 
ANC TOLLD 
SO’, 





YOUR MIND SPOKE TO 
YOU IN THE ONLY  , 
LANGUAGE IT KNOWS, 
THE LANGUAGE 
OF PDREAMS.! 
THATS WHY 
YOU'VE BEEN 
PLAGUED 50 
THESE MANY 


M L._ TRUTH AN 
YEARS! A 


LT RATHER IMAGINE WE © BEST 

LEAVE, ED. THE DRISCOLLS 

WILL HAVE À LOT TO TALK 
ABOUT ./ 


WALTER... IE TD 
ONLY KNOWN 
YOU SAW ME 
BURY TIM THAT 

NIGHT./ L'D HAVE 

NEVER LIED TO 

VOU.. FORCED YOU 

TO BELIEVE THE 


GIVE 


UNREALITY/ À 


SO YOU WERE | ON FACT... BUT 
RIGHT, AFTER / DISTORTED FACT/ 
THE MIND PLAYS 
STRANGE TRICKS, 
ED. THE SYMBOLS 
WERE ALL THERE ./ 
BUT ALL MHUGE, 
DISTORTED/ THE 
STAIRS, THE COFFIN, 
THE DOOR LOCKING 
DRISCOLL AWAY 
FRO HIS 
PARENTS ./ 


I SHOULDN'T HAVE 
ALLOWED À BOYHOOD 
HATRED TO GROW 
INTO À LASTINS 
HOSTILITY BETWEEN 
US / CAN YOU FOR- /S 
E.. DADZ ZÆXN 


FORGNE YOUZ WHY, I 
WELCOME YOU WITH 
OPEN ARMS, SON THIS 
l& VE HOME / I WANT. 
us u 7 4 


pe 


STAY ./ 


- 


ALL DISTORTED AND ALL SYMBOLIC 
OF À SMALL BOY WHO DID NOT 
UNDERSTAND THAT WHAT WAS 
BEING DONE WAS BEING 

DONE FOR AIM AS 
A KINDNESS / 


LE.” 


THE YOUNG DRISCOLL .… HORRIFIED BY A 
EHOCKING CACT..ACCEPTED IT ÀAS À DREAM. 
à DREAM WHICH MAUNTED AND 
DOMINATEL HIS LIFE AS 
A MAN 


TL RATHERZ THINK THAT DRISCOLL HAS FOUND THE 
KEY, ED TIME AEY TO PEACE. IT WAS THERE 
ALL THE TIME … AND NOW... SUPPOSE YOU AND 
I GO SEE IF WE 
CAN FIND OURSELVES 
AN AGGRESSIVE 

TROUT / 
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À STUDENT AT ONE OF OUR UNIVERSITIES, SAT£RÆ/ICIA 
$. HAS ASKED ME TO ANALYZE HER DREAM miss «. 
IS À SENIOR AND FROM WHAT SHE HAS TOLD ME IN 
HER LETTER, QUITE ATTRACTIVE./ IN FACT SHE MADE 
THAT POINT QUITE POS/TIVE/ 15 À RESULT, 
ANALYSIS OF HER DREAM 
BECOMES ALMOST 

ACADEMIC … 


ACTUALLY" WRITÉS MISS S. ‘MY DRÉAM 15 SIMPLY À NIGHTG AND À HAT/THAT IS HOW I FIND / 
RIDICULOUS / AND CERTAINLY I AM WOÔFT À SELF WALKING ACROSS THE CAMPUS. THE OTHER STUDENT 
RIDICULOUS PERSON / DINT AND LAUGH/ YET TO ME 17 SEEMS QUITE NORM 
} r R: [] CT " / = D ex 
IA TS) | 
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‘ ML HEAD FOR THE GYMNASIUM WHERE THE 
INSTRUCTRESS GLARÉS AT ME 


pp 


cotenne || PATRICA: cCOME DOww: come DOWN TS NSTANT/ 
H-HOW DARE YOU MAKE SUCH À SPECTACLE OF 
YOURSELF! COME DOWN AT ONCE, OR in TL 
HAVE YOU EXPELLED } 





ONLY THEN DO L REALIZE THAT I AM MAK- 
ING À SPECTACLE OF MYSELF / L CLIMB.DOWN 
AND TRY TO EXPLAIN THAT LI HAD BEEN: 
LATE FOR GYM CLASS! THAT I HADN!T HAD 
TIME TO DRESS! BUT... 


ATHAT'S HOW IT ENS! JUST AS À MATTER OF 
CURIOSITY, MR, TEMPLE --DOES MY PREAM 
SYMBOLIZE ANYTHING T7" 


— 


MOST EMPHATICALLY 
10 PUT IT SLUNTLY, 
MISS S_ IS À SHOW - 
OFF! SHE SHOWS OFF 
IN HER DREAM AND 


Æ& À 
EVEN 1F SHE HAS TO RESORT 
TO UNORTHOOOX METHODS 


1O GET IT'LIKE APPEARING IN 
A PUBLIC PARTY UNPRESSE D’ 


BUT APPARENTLY, SHE 
CANNOT STAND THE 
CRITICISM HER SHOW-OFF 
METHOPS BRING DOWN 
UPON HER ! IN THE ENP, 
SHE TRIES TO EXPLAIN, TO 
APOLOGIZE./ Miss 5. 
SHOULD KEEF AN QD 
PROVFRE IN MIND. #E WHO 
wOU! O0 BE AN ACTOR 
MUST BE PREPARED 
NOT ONLY FOR THE 


APPLAUSE, BUT FOR THE , 


HISSES AS WELL 
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JAURUS PEOPLE ARE GIFTED WITH A 
GREEN THUMB "THE EXPRESSIVE TRADE 
TERM FOR AN INSTINCTIVE UNDERSTANP =. 
ING OF FARMING. !F YOU WERE BORN 
april 20- IN THIS PERIOD YOU WILL MAKE AN ABLE 
MAY 20 GARDENER OR FLORIST = A SUCCESSFUL MAY 2 
BREÉEDER OF ANIMALS AND POULTRY, NE 6 NI 
PERSON 
WILL BE 
. MOST 
PRO PES MS 0 |, SUCCESSFUL. 
LE DH 7 47 | IN THE 
an A A: PO #p] | PUBLISHING, 
OR ESee ESS — RADIG OR 


"hr. ; pe PA AE jé 

* Ce: E ER ET VE ait SÉRNS EURE 

{#14 | ven w « de PAR Les TEE PE 

À 

TTRA np rer ns PA RARE \ 
1 Pracran S ONE 


M dé ES 


ES 
7 
TITRE 
st 
# 
o 


LAS ps 
sr A 
ne de 


JULY 25 -AUG.25 | 740 

LEO-- SHOW | 
BUSINESS 
JS YOUR 

BEST BET/ 

YOU HAVE 

A COLORFUL,, 
POMINANT 

PERSONALITY 


FOEX 


2 
CR | 


* 
he l : 
UE 


CVFIFETr EF ’ 


j il [fe j: 11 loue 
re4 218 | 1 
" 2 a ST | 
LEVTET PAS RÉ M # 4. 
+ Er fn 
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b 3 
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LIBRA PEOPLE 
ARE BLESSE 
WITH GRACE 
AND CHARM. 
THEY BECOME 
B£AU TIFUL 
CANCEÉRS AND 
CINE MUSICIANS, 
MANY GREAT 
PAINTERS 
WERE BORN 
UNDER THE 
SIGN OF 
LIERA , 


hante 
ae. = 


sn 
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THE DREAM WHICH FOLLOWS 

WAS SENT IN BY MR. THOMAS 

2. OF JOLIET, ILL../ 1S THIS 
YOUR DREAM Z 


R | £ TAIS GREAT 
ITES MA. 4... TOWER.. ZT 
IKE EVERY OTHER L #7 MUST CLMB 
s4 rE MADE + _/ IT/WHiCH ONE 
MAN WHO'S MADE MEN CF THE LADDERS JR 
UCCESS OF Fra i, SWHALL T  /A 
of ” RE=EY HI CHOOSE 7 
-C NO wmiCH ONE 
S SAFE Z 


{ 
L 


TVE GOT TO FIND ONE THAT WILL | E: | 
HOLD ME / IVÉ GOT TO GET TO | |CLIMB/IT 15 HARO.. EACH UPWARD STEP 15 A 


THE 702) TORMENT. BUT 1 CLMB HIGHER ... 


ALMOST. THERE / 
JUST. À LITTLE 
FURTHER / 


LÀ 





"THEN, REALIZATION STRIKES’ 7YE 
LADDER DOËS NOT TOUCH THE 
WALL OF THE TOWER 1! 1T GOES 
STRAIGHT UP... INTO NOTHINGNESS / 
NOTHINGNESS ABOVE AND BELOW! 


| THE RUNGS./ THEY... 
pe THÉYRE GONE 


NO MORE RUNGS. NO MORE 
AND THE 4ADDEZÆ...ITS 
SWAYING / 


- ES IT | 
TERRIFYING!/ N 
* LONELY/ 


THÈRE 1S 

-NOTHING / CARE 
AND I AM 2 
AT THÉ TOP/ PR 


vert. 


NO{NO/ I WOW'FT FALL / 
WON'T 


: . I 
». 4 
1 __ 
H ” " 
“ v d 
4 …. l 
f . 4 . 
e S 
, 
22 À 4 
c’ 
- 


MAR... WRITES THAT DESPITE HIS HUMBLE BEGIN- 

NING, HE IS À SUCLESSEUL BUSINESSMAN HE 1S 

ATTEMPTING TO ACHIEVE SOMETMIMG... SECURITY 

PROBABLY./ HE CLIMBS AND AT THE TOP, THE 
LONELINESS FRIGHTENS Him 
HE LOSES HIS NERVE 


DESPITE YOUR SUCCESS, 
ME. C 


R. YOU HAVE NOT 
ATTAINED COWF/DENCE 
IN YOUR ABILITIÈES / 
SANS A YOUR 
FEAR ,ANCO YOU 
WL SANS 
YOUR DREAM / 


TA CUS E 
ru ju 4 NE 
1 Va) l w 
{l xt A 

ONE US 


À TAN LUE 
NN 7 
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BE A PET TS Re — à . 
, es THE DUSTY ANCIENT 


#7, FF | ra LR 
NPC L'LPOS. | UN 
LAS LOLELPPQE WA 1/7 (7 MANUSCRIPTS ON BLACK 
71 | LCI PES MAGIC SAY THAT THE 
| #” FUTURE CAN BE FORESEEN 


°° BUT THEY 4LSO SAY 


WÉ HAVE CHANGED ONLY LET LS OFF WEVE \ HELEN, COME 
| é. UMA MAI L : 
NS THAT YOU WILL UNDER GOT TO GET OFF His \BACK  YOURE 
'ARD AN INTERSTATE BUS - De £SNe TO HYSTERICAL ./ 
_— | Y À TRAIN/ f HAD À 
EHZ WHATZF DID YOU HYPNOTIZED | SOMETHING HAPPENED SAP CREAM 
GAY SOME --MELEN! WHAT By À TOME./T SAWIT/I THAT ALL / 
/S {TZ WHAT ARE YOU HORROR | SAW MYSELF LOOKING be ; 
SYARING AT7 AT THE BOC!IES! 2) /À | 


BLANKNESS 
OF MER ! 

EYES/AND 

SUDDENLY/ 


LTRIED TO ELAG ‘EM 

UE Li A Or Ke Lie 4 GS WN.BUT THEY DIDNT 

HER HUSBAND GC AND THE BUS WENT ON a “An. SÉE ME IT HAPPENED 

BECAUSE THE FLYER 15 LATE / 

LUCKY THIN ALONG (PPO | 
YOU FOLKS À HITCH./ EUNNY PLACÉ TO - an Pr 

È GÉT STRANDED' HOW COME YOU... EARLIER ! Ç 

“ R a 


L \ Es 
JA] HAVE BEEN 
PS NO CRASH / 


Tara 


ke dd 





HAVE YOU EVER DOREAMEO THAT YOU 
WERE À CHUD AGAIN Z PROBABLY,/ MOST 
PEOPLE HAVE AT ONE TIME OR ANOTHER BUT, 


INTERPRETATION OF THIS DREAM VARIES WITH 
THÉ INDIVIDUAL / IN THIS 


CASE THÉ DREAMER 
WAS JOHN W. OF 
BOSTON HE WRITES.. 


+ | = a = _ à ’ 
JOHNNY JOMNNY, YOURE AWAKE / NOW, YOU EVEN,IN THE DREAM, L REALIZED THAT 
GET UP THIS MINUTE / YOU'LL BE LATE FOR F 
SCHOOL ! jm | 


DISTURBING 
DREAM 


OH, TUSH / YOU GO AND WAS# 
BEMIND YOUR £ARS THIS 
MINUTE / BREAKFAST 15 __# 

WAITING +. sou out Fi TU 


it ‘ 


BUT, TM 700 8/6G 


TIR TR! 
2 | Lis 


1 J 
L 1 lu 
\ , 

| 


s jp TT 
I EMTIA 


GOSH... THÉRE'S 
PLENTY OF TIME... 


{ FOR THAT STUFF / | 


SHE'D BEEN PEAD THESE MANY YEARS. 
AND, SEEING HER AGAIN FILLE ME WITH 
A GLADNESS THAT IS HARD TO DISCRIBE / 


MOM...YOURE } 
50 GOOD... À 


7 


NONSENSE / GET ON WITH 
IT … OR LL PADLALE YOU !/ 
4 WHAT WILL YOU YOUNGSTERS 
RE THINK OF NEXTZ | 





THERE / NOW, YOU HURRY NW JOHNNY. HEY, 
AND DONT FORGET TO Æ 

EAT YOUR 

LUNCH 4 


LA 
KE 


Lo MOM 

TL WAS 

A A 
LITTLE 

BOY! BUT LU 
ZI OION'T 

LEE 7Q 

CARE : FT 


JOHNNY, RACE 
YOU TO THE 
SCHOOL- 
HOUSE / 


#1 wAS 


JOHN / AND, YOU, GIL/ YOU'RE 
JOINED 
BY À 
YOUNS 
SCHOOL: 
MATE / 


I 
COULDN'T 
EXACTLY 

PLACE 
HIM / 


YOU'LL 807# BE 
PUNISHEC / 


LATE AGAIN / VERY WELL’ 


FEU ELLE 


FELING OF 
os ESS 


THEN, HIS SMILE FADED/ GIL LOOKED 47 
ME  GRAVELY A ALMOST FEARFULL Y.…. 


HE ISNT, Pasin BA ARCHER 

L DONT KNOW IAA 

WHO IS HEZF T DON'T 
UKs / 


1 FOUND THIS 

FUNNY./ AND, I 

LAUGHED/ SO 
DID GIL / 


7 "THÈRE WAS SOMETHING ABOUT 
RS ie ZOÙ er) THIS SUDDEN TURN OF EVENTS THAT 
Ps Ticé 04 WAS HEARTBREAKING TO ME / Z 
EWITCH TO WANTED TO CRY..TO PLEAD.. » 

/ BUT I FOUND MYSELF BENG 
BÉATEN MERCILESSLY./ 


GET OUT GET L WANT TO. 
OUT YOU'RE À } STAY LET 
STRANGER … ME sf 


I DION'T DO 
ANYTHING / 
WHAT'S THE 
MATTER. 


YES/HE DOESN'T BELONG 

HÉRE/HE OOKS TERRIBLE! 
VERY BAD... 
VERY BAD... 
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SUPDENLY, THE SCENE CHANGE, 

1 sTOOP ALONE IN THE CRUMBLED 
RUINS OF MY BOYHOOD HOME -- 
THE DESOLATION AND DESPAIR , 
LINGERED LONG AFTER I AWOKE … 


IT'S ALL IN PIECES -- I 
_ CAN'T FIX 1T-- 


| 4 
d r 
, ; d  ; 
Î 1 
: . ” + 
\ à 4 
F2 V 2! L 
Pb, d 4 4. 
F ( 2: no 
te le g fe rm 
r à e . » ir. 
2 ! ak MAT 74 
1% A, 
7 DL A0 


FX 
Cm h , RAR 3 
CAR 57 7, 
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des "PR 


. 


” 


2 " 
Dam y d 
er r 


SO MR. W'S DREAM CLOSES WITH 
LONELINESS, EMPTINESS, HE 
WRITES THAT HE IS À BACHELOR, 
THAT HE HAS FEW FRIENDS — 
AND HIS DREAM BEARS HIM 
OUT MR.W. HAS RESGRESSE? — 
GONE BACK TO HIS CHLDPHOOD — 
TO FIND TE LOVE AND 
COMPANIONSHIF HE DOES NOT 
HAVE AS AN APULT. HE IS A 
LONELY MAN. BUT, INSTEAD OF 
SÉEKING LOVE AND | 
COMPANIONSHIF, IN THE 
PRESENT, 


... HE ATTEMPTS TO ESCAPE 


16 THE PAST — AND HE 15 
DRIVEN OUT. YOU ARE À 


MATURE MAN PHYSICALLY 


ME. W. WHY NOT ATTEMPT 
TO GROW UP EMOTIONALLY 
15 WELL 7 EXPAND YOUR 
LIFE / FIND MORE 

FRIENDS — PERHAPS 
SOMEONE TO LOYE— 
AND This DREAM WILL 
NEVER RETURN AGAIN / 
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George Dumont entered the 
shodouw world of dreums-- 
ond sous @ horror! Then he 
hod to return to that world 
to save his ouun life! He had 


4e relive his dream to face 
6 killer and beg him: 


” d " . à ne 
e » a fs Fr : 
, en À … 
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| “IN \IN THAT ALLEY--A 
GEORGE = NAME WOMAN! ANP SHE 15 


: PUMONT ERCY' | AFRAIO! :9O AFRAIE* 


/ THAT IT MAKES HER 
VOICE RASP LIKE À FILE À 
ON À SLATE / re | 


* THE 
SCREAMS ! 


COME ! COME CLOSER ! 


I KNOW THAT YOU WILL 


à : UusT 
SEE YOUR FACE ! 
1 MUIST 





JE TES MURDER / 1T /$ MURDER./ HORRIBLE 


WOULD MAKE / THE MOONLIGHT 
GtEAMING ON THE KNIFE, THE 
SHADOWS... MAGNIFICENT./ 


YOU SAW. T LOVED BUT YOU WILL 
HER …. BUT SHE WOULD |! GAIN NOTHING 
HAVE NONE OF ME/SHE } BY KILLINS 

DROVE ME TO IT/ I 
#HAD TO KILL HER 


_ L A qe 0 1 


cp v: De 4 ii 
Re Ai Lu ni ‘ 


: 
CT 
2 


+ L 

si "4 s 3 

4 m] / 
PA 2 


Lueph" . 2 1 TET.- . 
ARIEK OF PURE DESPAIR / 


à e 


10 RUN/ BUT 
E Fo D NO & 


AGA N MAR à 


à À 
di 


VE.  # 


ut | 
1 À LA 02 SR : 
3 { ou L Der vi ne 
LI PS " LE ot 
» 2 » LS U L 4 
L Fe 
“ L— L 1.48 AGE S . 
= dr . Er 
: | w: CRC EE" : 
. à 4) - . . 
ô 1 “Ds : en! w 4” SR ) 
‘ 4 1: dy L'& VTC û ' 
Las 3 À } * 4 \ Pace e. LR J 
Æ À, r pes 4 DLL VIT A 


MANS YOU 
SOUNPEP MORE 
AS THOUGH IT 
WERE BEELZE- 
BUB HIMSELF/ 
WAAT MANTZ 


TL PIPNT SEE HIS 
FACE / A GREAT, 
HULKING BRUTE 
WITH RED HAIR 

ON HIS KNUCKLES! 

HOLDING A LONG 
KNIFE / I WAS 

FRRIF IR 
YET,..… 
FASCINATES ? 


OUL' THERE 4/5 
FASCINATION IN 
TÉRROR... FOR 
SOMME. YOU 
PWELL TOO 
MUCH ON THE 
SEAMY SIDE 


1 HAD TO / 


GEORGE / GEORGE.’ 
NAME OF À NAME / 
YOU SCREAM LIKE A 
STUCK PIG/ TL HEARD 
YOU EVEN FROM 
MY STUDIO POWN- 
ETAIRS / WAKE UP! 


No, Ou PO NOT 
UNDERSTAND 
MY FASCINATION 
WAS WOT THE 
FASCINATION 
OE TERROR 


EME! YOU I 
PREAMED THAT TI 
WAS ABOUT TO DIE : { 
L SAW A WOMAN 
MURDEREL AND THE 
MAN WHO KILLEP 
HER WAS ABOUT 
1O KILL ME,’ 


HE ALLEY HE STAIRS,THE 
C'AGBY WALLS.. EVERY- 
THING, EVEN THE SHAPOWS, 
DPREW THE EYE T© THE 
HEART Of SCENE / I MUST 
REMEMBER 
FALL T'E 
MUST PUT 


AT FOUR IN 
THE MOR NING Z 





THE STAIRS 
WERE TO 

THE LEFT 
PERFECT... AM 
I REMEMBER 
IT PERFECTLY 


BAH./ ALL ARTISTS ARE 
INSANE / WHY ELSE WOULP 


THEY BE AR7/ISTS' I 
GRATEFUL THAT I 
AM A WRITER.1I STARVE, 
AT LEAST I PO 
NOT pm 


BUT 


WITHIN TWENTY-FOUR HOURS, PUMONT 
HAD FINISHED/ THERE WERE THOSE ; 
AFTÉERWARD, WHO WERE TOZŒCALL IT 
A MASTERPIECE …. A MASTERPIECE : 
Of AORROL.! 
YOU WILL 
(T... IT. 15 LIKE LOOKING ST IT, 
THROUGH A WINDOW AT THENZ « 
UGLY REALITY,/DUMONT, | COOP 
La pe HAVE OUTPONE / IT HAS 
YOURSELF / YOUR BEEN A DAY 
PICTURES HAVE ALWAYS | ANC À HALF 
BEEN UNUSUAL .. BUT /SiNCE I LAST 
7M/S TOUCH THE TASTED 
EPGE OF REA! ESS, / FOOP ‘ 


YOU 
PAINT 


SOON, CORPET WAS 10 BE PROVEN RIGHT / 
OUMONT WAS TO BE FAMOUS / BUT NOW, HE 
POKETEP HIS MONEY AND LBET, THEN, IN 


THE TIME-HONOR EP NNER OF THE LEFT 
BANK , HE GEL ÉBRATED 

: LONG MAY IT 
A THOUSANP FRANCS FOR 
ONE PICTURE.! GEORGE, 


YOU HAVE ARRIVE DT 
PKINK © JOUR 


MY FRIENDS 
ARE THIRSTY/ 


OUi./ T WILL 
BUY IT BUT 
YOU SOUNP 
ALMOST 
INPIFFERENT/ 
WHAT !S 
FOOD WHEN 


THING LIKE 
THIS / | 


” 
tt  # x 
La 


CONTINUE /MAITRE ! 
MORE CHAMPAGNE 


GEORGE Z STILL AT ITZ 
WHY NOT LET IT WAITZ 

JOIN ME AT BREAKFAST 

I STILL HAVE À FEW 

FRANCS! ENOUCH AT 

LEAST FOR COFFEE 
AND A BUN.' 


TO A 
DEGREE , 
EMILE 
NE 


AS 
CORRECT/ 


FOR THIS 
WAS THE 


NO/ I AM 
NOT HUNGRY./ 
LEAVE ME 


2| MADNESS 


A MEN | 
STRIVE 
PÉRERTE | 


HE 
cevER Ie 
© 
NE URE 


A 
SINGLE 
MOMENT 


ON 
CANVAS / 
THAT 
FEVER 
WAS ON 
PUMONT 

THEN 


BUT I 
BEGIN TO 
SCOUNCP 
LIKE À 
PFAINTER IN 


INDIFFERENT Z 
PERHAPS / BUT 
U KNOW THE 
FEELING. WHAT 
WAS IN ME IS 
NOW IN THAT À CHEAP 
SCRAP OF NOVEL, EHZ 
CANNAS: TT IS | SO TO 
AS |F TZ PUT BUSINESS / 
SOMETHING OF | “OW « MY 
MYSELF INTO MUCN,, WORD 


A T'1..1 FEEL | CORDET 
#  EMPTY, PRAINEP,/ Ne sms / 


ONE THOUSAND 

FRANCS AND A 

{ PLACÉ OF HONOR 

IN AY SHOW 

WINDOW' THIS 

PITURE “3 

2È0ÉE 

MOUSE, 
FASIRSEE 


CAN 
SONME- 


érgnr 


À AGAIN, BUT 


4 FOR ie 


CALE ET HIM : 


— ar HOME Z IN 
THIS CHAMBER OF 
HORRORS Z HARDLY ./ 
YOU HAVE À GENIUS FOR 
THE UNPLEASANT, DUMONT. 
CORPSES, FUNERAL PRO- 
CESSIONS... BUT THEN, THAT 
à WOULD EXPLAIN A 
do. GREAT DEAL !/ 


WELL / M'SIEUR 
WHO ARE YOUZ 
YOU SEEM TO 
HAVE MADE 
YOURSELF 
RIGHT AT 


HOME .! ÊME 





1 PAINT WHAT I SEE 
ALL ABOUT ME! MISERY/ 


THAT 1S THE OWLY 
RÉAL REALITY/ ÆLIT 
ENOUGH OF THIS | 
WHAT 1% YOUR 

BLISINESS HERE F 


À PRAWING RECON - 


STRUCTING À MURDER 
IN THE ALLEY DE SOL, 
ONLY À FEW ELOCKS 


/ EVER _ SEEN THIS 


DUMONT, HAVE YOU 
BEFORE € 


MURDER ? THREE 

NIGHTS AGOZ BUT 
THAT WAS WHEN I 
PREAMEZ, WHEN I 


ÉROM HERE /EXACTLY | BEGCAN MY PICTURE ! 


AS {T MUST HAYE 
MHAPPENED THRÈE 
NIGHTS AGO! 


sal, \l 


ARE XOU SAYINCG 
THAT THE MAN WHO 

CREW THIS NEVER 

SAW MY PAINTINGS F 
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L'AM ANTOINE LESEUR, 
INSPECTOR,, PREFECTURE 
PE POLICE! AS TO MY 
” BUSINESS — YOU ARE 
MY BUSINESS / TELL ME, 


4 
Pl ee . 


} , 
"1 | 
LA } 
vs Le 
TITRE à = À £ 
£ " 
= n $ 
4 ’ 


El 


WHY, OF COURSE! IT 1S 
A SKETCH OF ‘A OF THE SKETCH, L 
PICTURE I ONLY APOLOGIZE, BUT 
RECENTLY FINSHEP/ \AS TC YOUR 
/ POORLY DONE, BUT QUESTION, THIS 1S 

ACCURATE / 8UT / NOT À COPY OF 

WHY SHOULD sf YOUR PICTURE. 
ANYONE : PUMONT! IT IS AN ON 
COPY |ITZT  Æ THE SPOT PRAWING MAPE 


FOR THE FOCRNESS 


BY À POLLE 
TECHNICIAN # 


e—_ 


SUT THAT IS IMPOSSIBLE / 
HOW COULP ANYONE 
KNOW 7 HOW COULP HE 
PLACE THE GPRPSE 
JUST TAERET HOW 
COULD HE SET THE 
KILLER JUST SO7Z CHANCE THAT LL j 
UNLESS HE KNEW SAW YOUR PFICTURE « 
HOW IT HAPPENEDT / BUT WHEN I DID L 
KNEW THAT OMY THE 
MURDERER COUL2 
HAVE PAINTEC /T.!/ 


POLICE MAN CAN 
RECONSTEUCT A 
CRIME — BUT HOW 
10 YOU KNOWT 1T 

WAS By SHEER 


pa RTS Du CN PTE ME AS 


DÉPRGE PUMONT,|ARRESTT BUT- 
IN ‘HE NAME: THIS 1S LAUEH- 
OF FRANCE J  /ABLE IT Was 
ARREST YOU d'A DREAM! IT— 
FOR TAE IT IS SOME 
MURDER OF FANTASTIC. , 
MADELON COPA ! R 
À L! INSPECTORK, 
ile PREAMEPD THAT 
AI SCENE : L HAVE 
221 NEVER HEARD OF 


\lcoubr HAVE + 


NOT COMÉ, COME, 
DUMONT: THE 
POLICE ARE NOT 
Chi DREN YOU 
SAP IT YOURSELF / J ALL THE 
ONLY ÀA MAN WHO PKREAM 
WAS THERE ms THAT WäS 
THE ONE 
THING 1 PID 
NOT SEE ! 
Tis FATE 
YWAS IN / 


SAV HIS 
FACE / IN 


PAINTEP YOUR 
PICTURE !/ À 
PREAM, IN THAT 
CASE, YOU 

CAN IPENTIEY 
THE KILLER. 
NOW ? 


OF COURSE IT WOULD &E ! 
POOR LITILE MAPELON : 
SHE MET MANY MEN IN THE 
SHOP WHERE SHE WAS 
EMPLOYEP - BUT WE HAVE 
EXONERATED EVERY ONE 
EXCEPT YOU! YOUR. 
PEFENSE 15 NOYEL, E MUST 
ADMIT! BUT L AM 
AFRAID iT WILL HELP 
YOU LITTLE. !/ COS RER? 
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DAY AFTER DAY, WEEK AFTER 
WEEK, THE POLICE HAMMERED AT 
GEORGE DUMONT. THEY COLULD 
FIND NO CONNECTION BETWEEN 
HIM AND MADELON CANNEL / NONE 
EXISTED. BUT HIS PICTURE Di; IT 
WAS EVIDENCE ! 
AT EOUR O'CLOUX! 
SUT Z HAVE BUT CAN YOU SWEAR 
TOLD YOU! ON AS TO PUMONT'S 
THE NIGHT WHEN! WHEREABOUTS 
MADELON CANNEL) SEFORE FOUR: 
PIED, GEORGE / OCLOCK THAT 
DUMONT was NIGHTÆZCAN YOU 
AT HOME ! Z SWEAR THAT HE 
WAS WITH WAS NOT OUT COM- 
MITTING THE MURDER 
HE AFTERWARE PUT 
ON THAT 
CANVAS Z 


BUT I 2O/BECAUSE 
YOU \WERE THAT 
NMURDERER / BECAUSE 
YOU KILLEP À GIRL 
AND THEN DECIDEP 
TO FROPFIT BY 

YOUR CRIME . 

YOU PAINTEP 

THE SCENE 
EXACTLY AS 

. YOU HAP 

L/IVED 17. 


l 11 COMFORTABLE, PUMONT., 
1 EUT THEN YOUR STAS 
+ WILL NOT BE LONC.. 
I AND YOU WILL RE 
HABLE TO AMUSE 


YOURSELF SEE, 
| THERE HAVE BEEN 
OTHERS BEEFORE 
1 YOU. ALL ARTISTS/ 
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NO.! THAT !S 
NOT TRUE I 
AM INNOCENT / 

INNOCENT!I 
PIP NOT KILL 
MADELON CANNEL / 
1 DiP WOT L 


/ ENQOUGHZ WHY 


TO TORMENT 
ME Z WHY PO YOU 


ÿ WE 
(EX 4 ! 
A M 
FE A Le 


EVERY DETAIL EXCEPT ON 
TME MURDERER'S FACE. 
THAT, YOU VERY CONVENIENTLY 
DID wWOT SEE 
WAY, MSIEUR 
PUMONT Z WHY 
DID EVERY 
DETAIL BURN 
ITSELF INTO 


BÜT EMILE LESCAR € 
SWEAR TO THAT! FRON 
BEGINNING, DUMONT WAS 
IT WAS AN EASY 

THE PROSECUTIO 

HIM, TO TW 


THEN YOU STILL 
INSIST, M'SiEUR. IN 
YOUR DREAM SOU 
SAW THE ALLEY DE 
SOL / YOU SAW 
MAPELON CANNEL 
STABBED/ YOU ( 
GAW THE 
MURDERER / 


L ONLY 
KNOW THAT 
I AM TELL- 

INS THE 
TRUTH/ T 
DID NOT 
EXCEPT THAT /SEE HIS FACE / 
ONE Z 


L SAW IT 
ALL /EVERY 
DETA/L < 
WAS 
BURNED 


THAT TRIAL WAS À CAUSE CELEBRE// PARIS WAS HUNG ON 
EVERY WORD. BUT THE END WAS NEVER 1N DOUBT: 
THE FRENCH ARE À PRACTICAL, HARDHEAPED RACE 
WHAT FRENCHMAN COULD BELIEVE DUMONTS TALE / 


YOU HAVE BEEN FOUNC ne”. 
GOILTY.! THEREFORE 
YOU SHALL BE TAKEN TO 
LAZAR PRISON AND FROM 
THENCE TO THE PLACE 
OF EXECUTIONM.! T 
COMMEND YOUR SOUL 
1© PEACE ! 


1 PO NOT WISAH TO TORMENT YOU) ! 
BUT ,,. DESPISE YSOÙT MADELON 
CANNEL WAS ONLY À PODR MIDINETTÉE 
RUT SHE WAS A LIVING CREATURE ’Z 
WOULP DESPISE AWY MAN WHO 
KILLEP HER / ADIEU, PUMONT.. AND... 
PLEASANT DREAMS 


ME HAVE I 
NOT SUFFEREP 


PO YOU wish 


E ME SO = 





er ME OUT! T 
INNOCENT, L TELL 


INNOCENT; I AM GONG La 


MAD/ LET ME OUT) 


na PLEASE SO YOU HAVE TOLD US 
HUNDREC TIMES./ YOU AY 


PA LUNE Er] YOU DREAME® À MURDER/ 
TMES HIS VERY WELL, NOW YOU HAVE 
+ ONLY TO PREAM THE 
FACE AND 


MURDERER‘“ 
VOU WILL SAVE YOUR OWN 


U 
SKIN / BUT MEANWHILE … 
BE ATH 6 / 


: le 1 be NE $ = 2 _ 
Cf Lan Man k Her 


GACRE./IT1S THE 
MACDMAN AGAIN T 
HAD BEST SEE 
WHAT 15 TROUBLING 
MIM TH TIME / 


HE NOSTRILS WERE. 


Ë£ HEAD WAS AOUNG THCK? 
BROAP, 
GYÉS DEEPSET. 





WELL? \ 7MERE/LOOK! THE GUARD WAS SKEPTICAL... * INSPECTOR, ) PERHAPS... AN 
EE, THE MURDERER NUTHE END HE BROUGNT ME. WHATEVER / PERHAPS NOT, BUT 
OF MADELON CANNEL!/ INSPECT YOU MAY IN ANY CASE 
YOU MU ST CALL YVES JUST AS THINK EF THE MAN WILL 
HE HAS CONDEMNEP INTERESTING/ SCENE FROM PITY IN YOU AT DIFFICULT 
THE WRONG MAN / . ALL, £WL2 HIM ! TO FIND./ 
| YOU ARE SENDING 
AN ENT MAN 
TO TRE GUILLOTINE, / 


HE KNEW MADPELON 
CANNEL a 
WELL / HE WA 


VS, WE KNOW Tu & 


- | “arc À = LATIN { z: ; 
Trid 2À LE 1 Len) 


MISTA * æ "4 


THOSE WORPS/ | YVES, HE HAS CON- BUT GEORGE PUMONT WAS NOT 
THOSE ARE TH FESSEP/ DUMONT. LISTEN ING, HE WAS PA THROUGH 
WORPS HE WHAT CAN TI SAY? THE OPEN DOCR, TO FRÉEDOM 


SPOKE IN DER CAN UNPO W 
MY DREAM | TUE TORTURE YOU HAVE | | FREE. I'AMÈREE’ UT 745 ParT | >ÜMON Le 
AFTER HE / SUFFEREDZ ASK ANY THING IS LIKE À DREAM, ALSO! I MUST 6O 1" _FRÈ À 

OF pes  “ IF IT 15 IN MY OUT./ I MUST FEEL THE SUN AGAIN, PUS OR 13 


SÉE THE LIGHT AGAIN/Z MUST... 
15 YOURS / ” BEFORE ZI WAKE.. 
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HAVE À BIiRTH- 
DAY BETWEEN 
OCTOBER Z4 ANP 
NOVEMBER Z2Z YOU 
7 WÉRE Eee 
nd ù UNVER HE SIGN 
en Q OF SCORPIO 


meme sc … dx: ne 
tee me CN Pom d—— - W __—_— 


a ONE à. 


W'RE MY FARTNER, DOUG- 
FFOSE R ZOPIACAL SIGN: NE'LL DO YO 

HE + AN THEN ACCORDING TO THINGS MY 7 1e MAN, THANKS 
ASTROLOGY, YOU ARE SELF-WILLEP, WAY OR L ms 
TYRANNICAL —— BUT CLEVER, NOT AT ALL: es rune 
SUCCESSFUL / THEN LET'S SUPPOSE A 
THE MOON WAS IN CONJUNCTION k 
WITH SCORPIO WHEN YOU WER 
BORN — AS IT-WAS WHEN £ÆALPM 


RAME WAS BORN | 
à PLAY TOO. H2RP 


-RALPH, WE'RE NOW 15 THE ME | NI AND &AT 720 
MARINS À MISTARE! \1© EUY IT! WE/LL AAA : 

ms FOOLISH T© MAKE À FORTUNE 

EUY OUT THE ACME « WHEN VE GET IT 

PLANT NONY/ THE UNNING | pfff 

PLACE 15 WORTHLESS * EFFICIENTLY./ /7 
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BUT ZT PON'T/ I WANT TO RELAX 
AND ENJOY WHAT I MAAVE!IE WE 
BUY ACME IT 

WILL MEAN A T DON'T LISTEN 
TREMENPOUS TO ANYONE ! WE 


OO HA N. | 
AMOUNT OF BUY ACME / NOW! FAUNCHON WITH SCORP/O 


WORK AN THAT YOU'VE  ÀT HIS BIRTH/ HE'D 142 
PROBABLE À MENTIONEP SAID THAT HE BURNEP : 
FAILURE /RALPH, FOOD2,IM Pt AND FOO0P WAS 


| VERY WELL,MR.FRAME/ } SURE.. AND DON'T THERE 


RALPH FRAME WAS YOUNG.. 
SUCCESS COMES EARLY TO 
THE CHILD OF SCORPIO! 
THE SCORPIO WORKS HARD_ 
AND IF THE MOON WAS IN 
HIS ASTROLOGICAL HOUSE 
AT BIRTH, HE PLATS EVEN 
HARDER / 


KALPH, PLEASE 
TS LATE THIS 
IS THE FOURTH 
NIGHT CLUB 
THIS EVENING/ / BLANKET ! 
THE NIGHT 
IS YOUNG/ 


.… THAT COES RALP HE / 


SIGN THIS ÉONTRACT LOOK SO WORE.EC?,/ IT/ NOW LNOW... / WAMAT'S 


AND ACME MILLS POUS.' l'M MEVER 
{  WRONG/ VOL, KNOW 


WARONG € 


x ee NE OU) MAN !S NOT À MACHINE, ALTHOUGH 
rs T M nn Re Ts FREE? SCORPIO'S CHILDREN OFTEN THINK THEY 
| GE 4 ATOM AT n. “al “al ARE/ THAT AFTERNOON, RALPH FRAME WAS 
AE EU Es RP eNES n TAKEN TO À HOSPITAL... THERE TO REMAIN 
FOR TEN LONG WEEKS / 


A NERVOUS BREAKDOWN! | Ur | 
ME / DOUG, 1... TVE BEEN / HARD, RALP 
A FOOL/ L DROVE My- 

SELF TOO HARD/ ge 





WE CLOSED THE 
ACME FLANT 
HA TO — AND 
WITH ALL THAT 
CASH TIEP UF 

IT WILL SE TOUGH 
WHEN YOU'RE ON 
YOUR FEET 
AGAIN 


5 MY FAULT 
} L OUC | TIM 
REALL®S ! SORRY. 
EUT THINGS 


/ OUT 


WILL BE 
CZ1F FFEREN T 
WHEN À — 


ONLY 
LISTEN ./ 


LISTEN, LISTEN, 
/ POUG, ONCE AND 
FOR ALL/IM 
} RIGAT! I KNOW 
THAT EVEN IF YOU 
DON'T WE DO IT MY 


WAY OR NOT AT ALL! 


sarrs De CAPE RE ir als 


NAN FEAT DAMES NS HA SA 
L'ne LA E7 


SE 
Ce TMC M 
N EVE" 
à … le nm 
ER! F YOU RE À 
"HULL Of SCORPIO, 
TAKE À LOOK AT 
LALPH FRAME ANC 
ASK YOURSELF JF 
SUACESS J5 WORTM 
THAT 


\ \ RAI py 


FRAME ESS 


or " f 
he 1.3 3% 


| VOU CAN'T VAKE | 
Li MAO 





ee mn mi es fé ee Lane 
.. our thum 
j- Either woy-- “ferez SA 


IF YOU HAVE. A 
BIRTHPAY BETWEEN. 
NOVEMBER 23 AND 
EC AERTS 21. YOU 


WERE EORN 
VERESUES TRE SIGN 


FRANK./ THAT'S Ÿ YES I KNOW/ AND YOU ANOW 
WITH jou TOMORKOW F NOT FAIR !/ YOU | ALWAYS WITH THINGS / TZ DC, 
PLEAS L HARPLY KNOW HOW L PONT ENJOY FRANK 
GET 1© SÉE You MY TIME IS à DCING TENNIS, PON'T FR 
AI ALL THÈSE NW OCCUMED! |! GOLE CLUB : ANGRY! L LIKE 
PAYS, WON'T “YOU “4 / MEETINGS, A QUIET, 
SIOP GADPING ABOUT Ye AUpaN| | FPANCES: DON'T | FEACEFUL 
JUST FOR ONE JT 2 LIU] | OU CARE CATE AS$ WE 
PAYF FOR MEF LEA || | HOW I FERLF / AS YOU EU 
ke =] 74 d NOT ALWAYS, 
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BETTY... T OVE YOU. I 


DON'T WANT TO SMARE YOU 


WITH ANYONE /_ fus 


— 


SILLY / 
YOU'RE WITH 
ME AS OFTEN 
A% L.CAN 
POSSIBELY 
ARRANGE 


THEN THAT ISN'T OFTEN 
ENOUGH / T UNPERSTOOP 
WE WERE GOING STEAPY./ 
TI THOUCAT WE'D BECOME 
ENGAGER SOON. EU LIL 
LWAS WRONG! IF: YOU'RE 
RER OF 
ME ,SAY EXCUSES Z+ 
9. T'M *OU …. YOU 
SICK OF INSIST ON 
YOUR } BEING UNFAIR / 
EXCUSES! ALL RIGHT. 
| LISTEN 7© 


AT FIRST, AFTER THE FIRST FAIN 
Of SÉPARATION HAD PULLEP, 
BETTY FOUNDP A LERTMN THRILL 
IN THE SITUATION {IT WAS WE W, 


INTRIGUIN GC! 


à 7 fé 
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A DATE WITH YOU, FRANK, 
IS THE MOST EBOR/ING 
EXPERIENCE A GIRL CAN 
HAVE / IF YOU WANT TO 
SNEAK AWAY AND FIND A 
QUIET RESTING d- 
SFOT... WERE D 
THRO LKR / 


WHO'S THE GQUY2 THE ONE 


YOURE ÆL/RTING WiTH : 


PONT BE 
SILLY/ THAT'S 
MY EX BOY 
FRIEND, AN 

lM WOT 

FLIRTING/JUST 
TEASING 





IF ONLY HE'D CALL IF MU BUT FRANK DID NOT CALL / FRANK WAS A 
F ONLY HED CAUL L 2 "M PISCEAN...hHNE HAD BEEN BORN UNDER THE 
| sui RSlte MON SION OF PISCES, THE FISHES/ AND THE PISCEAN 
Ère à SVAUI :S PROUP, STUBBORN!IE THERE WAS TO 8E A 
RECONCILIATION IT WAS UP TO BETTY / 


BETTY!T EXPECTED FRANK: DON'T PLAY 
ANYONE BUT YOU. : GAMES WITH MY HEART! 
W- WHATS WRONGEZ BA YOU KNOW _WHY_T'M 
: DUR HERE! IC PULDN' à à 
STAY  AWA FE ’ 
LOVE our, 


1 KNOW TM TOO ELUNT | BETTY: PON'T CHANGE / 

MUCH AS YOU WANT T© BE WITH ME, IN THE THINSS T SAS! IF YOU WE EREN TO 
FKANK, TAKE ME EBACK / TLL 7@Y TO Ki RECAUSE 1 TFY 10 BE HONEST.. YOU WOULPN'Y 
se WHAT YOU WANT ME TO BE, Pa TRUTHEUE. EUT BE HERE NOW. YOU 

À ; h: = GIVE ME ONE WOULDN'T BE <AYING 

MORE CHANCE F 7. THÈSE THINGS / 


TI WANT TOBE WITH YOU JUST AS 


UUST TRY TO SEE MY SIDE, HMONEY/ AN 

THERES A TIME FOR BEING &8US Y KNOW IT WV/L L 
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| ALL OF US HAVE DREAMS. THEY ARE À WORLD WE EXPLORE 
BUT SELDOM UNDERSTAND. WOULD YOU LIKE TO KNOW. _ 
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OF US SEÉCRETLY WISH WE SECURITY. AND LOS SZ 
COULD EIND SCONSE IT AGAIN / 40 DPFECAM 
ENCHANTEZ SPOT 9 FE YOU MUST!’ EUT 
WHERE MOWEY.S JA REMEMEER THIS: 
1O BE MAD FOR  / 21 | THERE 15 À PATH 70 
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What do they mean-- 
the messages received 
in sleep? 
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MAN WHO DREAMED 
À MURDER THAT*K 
REALLY HAPPENED: 


YOU DID MER-- 
BUT L MUST 
SEE YOUR FACE-- 
BEFORE I DIE, 
1 MUST SEE THE 
FACE OF MY 
MURDERER..! 
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. IN ONE _ OF THE BOOKS IN MY TOWER ROOM THERE 1S TOLD THE STORY ! 
CHINESE ÉMPEROR WHO WENT INSANE BECAUSE HE ONCE DREAMED 7 
. HE WAS A BUTTERFLY' AND THAT THEN HE COULDN'T DÉCIDE WHETHER H 
A BUTTERFLY DREAMING HE WAS THE EMPEROR OF CHINA OR THE EMPERCÇ 
OF CHINA DREAMING HE WAS TTERFLY... 1 HAVE MY OWN DREAM 
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George Dumont entered the 
shodow world of dreums-- 
ond sou à horror! Then he 
hod to return to that worid 
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6 killer and beg him: 
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